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Maxwell Murder 


Words and Music by Tim Armstrong, Matt Freeman and Lars Frederiksen 


































































































































































































































































































































































































































































































F5 AS D5 F5! A AST 
B Zen wi Ze er Ka "Tr 
34 134 134 134 "on 
Intro Verse 
Fast d = 155 
Double-Time Feel 
"e D5 
(9 sec.) (stick clicks) 
zu - - = e 
$ > : S 
1. Max - well can tell he's in hell, 
2. Max - well got a  handin this plan, 
Gtrs. 1 & 2 (dist.) 
= z ; = 
If 
GES 
sT 
G5 C5 G5 
= = e e y e S < 2 e 2 
just want’s you to — vis- it him there. Same old game that he's play - in’. His rules are nev - er fair. 
he knows that you're in this plan. Chop the rock be - fore you bought it. Sick - ness, Maxwell knows you caught it. 
Si - = s Em = 
les um tee S L = t— = a i = : L j 
ES 5 z * 
> > 
| 
5 LZ 5 
5 5 La 5 5 
3 5 rh 3- 5 
3 3 
Pre-Chorus 
D5 C5 G5 
6 — po. o p t — 9 —9— e Ss H E se A E + pp : 
No - bod- y wan-na look back, ev-’ry-bod-y wan-na get high to-night be -fore they run out of time. 
5 pct EE e: na ER E e 
z R - - = z = | 
-9 La e E e or C F 2 S = 2 
> ka 7 > > > > pdl ES > > 3 Ki 
*PM.----- y PM. EM 4 sim. > > 
7 F 7 T 5 5 
1 T 7 T 5 5 CR 5 
5 55555 5 55555 3 3——3——3——3——3- $ 5 
3- 3—3—3—3——3 








* slightly throughout 
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D5 C5 G 
` Ren SS scc rae # Tee poem 
e = HA EE EE | 
| Where's the fel-on, the charg -i - able fel-on, the name of the crook who com-mit-ted the crime? 
H 
| u — 8 ` S a H ee " 
bS dim 
| z Ss e e e [4 Eé . 9 "e [4 s e E) = 
| ` E (Gtr. 2 cont. in slash) 
[ 7 + 7 T 5 5 5 5 4 4-—_4—\_4—Y_4 
e 1 T 7 7 5 E 5 5- CR EE 
l 5 5 5——5 5 5 5 5——5———5——5— —5 3 3 3 3 5 5 5—5 5— 5 
` 3- 3 3——3——3— —3- 
% Chorus 
FS AS D5 
Gtr.2 | j} 7 j 
er A A SE E E ===> 
| Nine, nine, nine if you real - ly want the truth. Dial 
"Gr! Lë 
Wee : — | : d E 
6 E EE = “ee S S. 
j > > 
i 3 3 3 
f 2 2- 2 2 
` 10 10——10——10- 2 2 2 0 4 0 
8 8 8 8 0 0 e D 
F5 AS D5 





Qi a 




















































































































p T S - an = S = ae u e z 
(AN d e 2 f - p == e - f— 3— 3 
: z = == = = = Less PP E 
nine, nine, nine if you can't see — it through He 
r | 3 
1 pau — a : PED Le = = =e PS 
Ar : E S E ; 
BI? > 
> > > 
3- 
2 2 2- 2 
16 16——10——310 2 2 0 6- 7 
4 8——8—— 8 0 D 6 9 5 








F5 AS 


























































































































3 
2 2 
40 39— T 40—40—0 2 2 0 pS 
8 8 8 Së A 6 0 0 
To Coda €) 
D5 A5 F5! A AS Then 


A E IIT / 


d d Fy 


(cont. in notation, 1st time) 













































































































































































































































































e | 
E — s e tg: 
L SZ = e oe £ S 
> 
2 
[ 7 F E WU" 3 2 
5 5 5 5 5 7 T T + 3 0 
5 5 5 $ $ 4 
O Coda 
Bass Solo D.S. al Coda 
Gtrs. 1 & 2 tacet 
D5 N.C. D5 
jb s je 5 
E" a 6 FEES ; A » 
L H y - : - e he =e = 
6 c == === t H & t 1 
PEN Dial a= 
EN i 6 Gus. 1 & 2 » " 
= TITIO Em 6 ===) 
| cum EOS , EE z 
w/ bar K P.S. 
i O | = 














10 * Turn neck pickup volume to zero; flick selector 
to bridge position in designated rhythm. 





The 11th Hour 


Words and Music by Tim Armstrong, Matt Freeman, Lars Frederiksen and Eric Dinn 


































































































































































































































































































































































































C F G5 FS CH FT Am 
x o o0 Xx ^ xoo XXX x XXX xx Xx xo o 
TE € He 
H EER T 
32 T 3211 2 34 134 32 32 231 
Intro 
Fast 9 = 172 
Gtr. 1: wi Rhy. Fig. 1 
CS F5 c5 G C F 
Gu.1 — Rhy.Fig.1 End Rhy. Fig. 1 Rhy.Fig.2 
(dist.) Gtr. 2 (dist.) 
| _ l » | p 
G o Ie iiij 
e es 
+ Ee 4 > 
T f 
& e | 1—1——1——3 
T X—- 5—5 HA A L ooo o o a 9 
5 5 X—3 3 X 5 5 X——5 5 X— 3 2 3—3-—3 3 3 0 
p X 3 3 + 3 
Ee 2: wi Rhy. Fig. 2 
C G C GS 
SE Fig.3 End Rhy. Fig. 3 
pT i E 
Al - right! 
End Rhy. Fig.2 Ger. 3 (dist.) 
- = 
(£40 ees 
f 
| SE 
? ? 5 4 5 4 5 4 5 4 5 4 5 4 5- 7 7 
3 3- | 
Verse 
Gtr. 3 tacet 
Gtr. 1: w/ Rhy. Fig. 3, 3 times 
Gtr. 2: wi Rhy. Fig. 2, 3 times 
C F GS C 
G — —.- SS y L L S 2 a . = WI 
1. Hey lit - tle sis do you know what time it was __ 
face of i - so - la - nd well that's one you rec - og - nize 
C G5 C G5 
Y a » —.- 
er => te MÀ IE 
Lu ah, when you fi - nal-ly seen all your brok - en dreams come 
== Uh, well you can't get straight - it's a lone - ly place and 
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F5 















































































































































































































































Rhy. Fig. 4A End Rhy. Fig. 4A 
Gtr. 2 
"Td 
TES 
= s —— 
6 PERA $ 2 d 7 7 e E | 
L = V : 
crash S ing down your door? And said, 
one you do de 2 spise I said, 
Gtr. 1 Rhy. Fig. 4 End Rhy. Fig. 4 
$: £ $ $ E D 2 C E E 
Z i 2 3 + 
2 2 2 2 0 
3 3 3 3 e 5- 5 5 5 5 5 
3 3 3 3 4 5 5 5 5 5 5 5 
4 1 t 1 3 3 3 3 3 3 3 
Gtr. 1: w/ Rhy. Fig. 2, 3 times 
Gtr. 2: w/ Rhy. Fig. 3, 3 times 
C F C GS C F 
re e p r z e fpf- B pe e acm 
= y = 7 = j FAA 7 
they de - mand an an - swer, and they de .- mand. it quick. . 
“Bore - dom is for sale now, and help - less - ness. . you feel. .. 
C G5 C F C G5 
^» 3 ==» El e (Ee == 
= m men fo E y Le 
X Or the ques - tions fade___ and then the wast - ed days. come 
= It’s a wound - ed dove ___ and the hawks are a - bove.__ Blood 
Gtrs. 1 & 2: w/ Rhy. Figs. 4 & 4A 
F GS 
Gad € S CE ge = E 
L = parem = = = 
crawl - ing back. for more. ; 
splat - tered on a reel to reel." And I said, 
25 Chorus 
F5 C5 F5 
































































































































— e ld e > 
m je oon g - SCH ii 6 s 
“Do you know where the pow - er lies? And who 
Gtr. 2 
Gi a; Tui == = == 
"el e E za e € 2 E e $ P 2 $ E 2 : Z E 2 
E? - E? e e e e 
| i 
2 2——2——2——2——2——198 5 55-555 d 2 o 9 9 ọọ ọ 
3 3 3- 3 3 3 4 5 5 5 5 5 5 0 3 3 3 3 3 3 0 
3 3 3 3 3 3 0 3 3 3 3 3 3 6 3 3 3 3 3 3 0 
+ 4 1 + 1 1 1 1 t 1 1 + 
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C5 


| xus ek ie 
ee RII UBL E LR 
4 

















He 



























































puls. . the strings? .— 1 Do you know where the pow - er lies?" I said, “It 






















































































m | 8 | z LLL 
ER =" - 3 S — L a e 

e e 2 z i oe oe e € ø 
E $ 

5 0 2 2 2 2 2 2 e 5 5 5 5 

5 5 0 3 3 3 3 3 3 d 5- 5 5 5 5 Ce 
0 CR 3 3 3 3 3 4 3 3 3 3 3 Q 
4 1 1 t 1 1 0 

i. 
To Coda OH 


Gtr. 1: w/ Rhy. Fig. 3, 2 times 
Gtr. 2: w/ Rhy. Fig. 2, 2 times 









































A5 E e : ` S 
7 / 
état deos — 


starts and ends with you. 















































(cont. in slash, 3rd time) 





























4 3 3——3—3—3—3—3 
1 1 1-4 3 3332333 
2 2 24 9 6—-0 —0— 0— 8——9 8— 4— 5— 4— 5— 4—— a 85—4—58—1—1 
2 2 3 8 0 8——6——8——8——8—-—9 | 
0 0. 0 X X—3JX——dX——3—3—*X | 
3 $——3——3——3——3——3 
|[2. 
Interlude 
C F C G5 s V 


=) J) 714) 44 
e ASS + SS >> 


























2. The *you. 








































































































$ 
8 

CR 24— 55— 4— 5— 4——5— 4 -5— 4——5—— 4——5— —1——1 —§ 0—0 9—9 9—4 
38— —19—19——310——310——310—— 9——,-319— —10—3—9—9 9—90 
36— —19—310—310—710—310——0———8— —$——7 154 
3344-34 





* Sung 1st time only. 


Bridge 



































FS C F C 
Rhy. Fig. 5 End Rhy. Fig. 5 
DNH EREECHEN 5 d vr 8 5 d 
(cont. in notation, 2nd time) D wi clean tone 
pe Lp RU pL EROR 
— == | 7 
I was al - most o and my 


























He 





























eee 








(cont. in slash, 2nd time) 


w/ clean tone 
full p 








Nd 








DIN 
QD 











EE 
3— —90——0——0—11-9 
12 
3 








Gtr. 2: w/ Rhy. Fig. 5, 2 times, simile 
C F 





















































































































































al - most. . touch _ 


Gtr. 1 



























































~ 


63 = = = 




















pop 


eo 
ced! 








ed 
mo 









































dae e 














Py- 
dim 














Prep pa 
PKPP 
PPD 











Verse 


Gtr. 1: w/ Rhy. Fig. 3, 3 times 
Gtr. 2: w/ Rhy. Fig. 2, 3 times 






























































Gtr. 3 tacet 
€ F C GS C F 

$ -ø S = e SE LS y sj > RE YE 2 =e = = 
jun - gle’s made of con > crete, and through the si - lence L could feel. — 
C G5 C F C G5 









































A REIR 
























































p P 
IE Hope my aim is trie. and TU walk on through _ these 
(Oh, 

Gtrs. 1 & 2: w/ Rhy. Figs. 4 & 4A D.S. al Coda 

F A 

_ SSS A SS 
Gs = == $ 

moun - tain's made of steel. And I said, 

oh. ) 

€ Coda 

C Am 


a eg 




























































































= == i Sry Sea 
oir Sa Se eS al 
you.” Ah, I said, "It starts and .. ends with 
ra 2 - E F = = Es =i - - 
4 5 E 5- | | 
| | 








Gtr. 1: w/ Rhy. Fig. 3, 2 times 
Gtr. 2: w/ Rhy. Fig. 2, 2 times 


C F C G5 C F C 


G5 





























== 


you!” 













































































Gir. 3 
TES 3EZ: ERE EA - 
































5454-5454] 5 A 8—4——5—1—1 5—4— 5—4——5-—34——5—34—.—5—4— 5—4—5—1—1— —r5 
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Roots Radicals 


Words and Music by Tim Armstrong, Matt Freeman and Lars Frederiksen 








CEA 
134 











F5 
Se EA e ae 
+ Hs oo AA, AN AA EA PERE 
OUL — 1 of | down - town Camp - bell Ben Za  - 
in', Des-mon  Dek - ker was sing s in’ on the 





Gtr.1 Rhy. Fig. 1 
(dist.) 





PM. _ _ ei PM. 4 PM cu ett ss joio plan — A Sei P.M. 
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Gtr. 1: w/ Rhy. Fig. 1 















































































































































































































































































































































G5 F5 C5 F5 
CN a e 7 e e = — r — 2 Ce a» 89 y 2 
PEO — "Ei: E zs F | : S S — ——— 1 
out on the cor - ners where they're spar -ing for change. - I start - ed think - in’, you 
all come from un - lov - ing homes. _ I said, “Why e - ven both- er?” I 
Rhy. Fig. 2 
End Rhy. Fig. 1 Gir. 2 (dist.) 
6 ) — - ppp - e : = < e a a =e 
s z * E $ Ue EY Si E? ev € e6 e e E 
TOS e - > 
P.M.- - y PM- E PM. 4 F RM... 
| 
F 5 ER 5— —5 5——5 5 5 5 5 5 5 5 5 5 5 3—3 
' 5 5 5 3 3 $ 3 3 3 3 3 3——3 3 3- 3 3 3 3—3 
f 3 3 3 011 1 T + 
G5 F5 C5 
e - - 5 E : 
SR RR s» y T e = = 5 » RR 2 
$ => ==> 
know I start - ed drink-in’. I don't re - mem-ber too much of that day. — 
pick up the bot - tle. Mis- ter bus driv - er please let these peo - ple on... 
End Rhy. Fig. 2 
pe .-- l) ga T —: : S Pf 
4 : = = - = - ———e-e|je-e « e e e LC 
S222222 92227292 oo 
DAMS ok ye ey el NE kas Bete fe a gi a ac ae e at ay ce, Spe Sees es cata AS 4 
L =p | 7 
| 5 5—55 y 
——3— Y 3——3——3— —5 
3— —3— —3— a —34— —3—3— —-8— —3— —8— —3—1—34——31— O 














Gtr. 2: w/ Rhy. Fig. 2 



















































































C5 F5 G5 
AT 
6 : : g— p 1 — 
Some - thing struck me fun - ny when we ran out of mon - ey. 
Rude girl Car - ol was a min - i skirt girl, my 
FS C5 
P e F e = e d f + 2 S e —. — 
S o - s E. 
Where do you go now when you're on - ly fif - teen? ! 
blur - ry vi - sion saw no - thing wrong. With the 


SS Pre-Chorus 
Bb5 


Gu. i) 








Pia: |. ee EE L 








































































































Ss — £ = # y E Sn e: D e L : um 
mu - sic ex - e - cu -tion and the talk of rev - o - lu- tion, it bleeds in me. 
(Oh. ) 
Gtr. 2 
ba sa l l : ! 
+ ! : : 
Zë y + y + y 7 e Es 9 + 
[Sn y R 
6 6 6 6 4 4 4 + 3 3 3 3 3 
6 6 6- 6 t 1 1 1 3 3 3 3 3 
+ 7 7 + +2 2 -2 -2 4 4 4- 4 4 
& 8 8 8 3 3 3 3 5 5- 5 5 5 
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F5 


G5 




























































































































































































































































































S 
? ?— —.9 2 Se > IE e E E E y , s. Y ? s > # ] 
— ` [Zu BGSE!.CLT 
And it goes, give -’em_ the boot, the roots, the rad - i - cals. 
Rhy. Fig. 3 End Rhy. Fig. 3 
Gtrs. 1 & 2 
iiic : EE 
ZA? Riu tit iii; di 3 
2 2 v v 
3 3 3 3 3 3- 3 3 T T 
3 3 3 3 3 3 3 3 | 4 
4 4 4 4- 4 4 4 4 5 5- 5 5 T 
5 5 5 5 5 5 5 5 5 5 5 5 5 5 3 3 3 5 5 5 
3 3 3 3 3 [3 3 3 5 -5 5 
1 1 CR 3 3 
Gtrs. 1 & 2: w/ Rhy. Fig. 3, 2 1/2 times 
C5 F5 G5 C5 
= SSS SS ee EEE 
i din P ru E "s œ nies 
Giv - "em the boot, you know Pm a rad - i - cal. Giv - 'em the boot, the 
1. 2. 
To Coda ON 
FS G5 C5 G5 G5 
Gtrs. F y 
1%2 7 Y 
(Gtr. 1 cont. in notation) 
e are = 
roots, the reg-gae on my . .  ster-e - o. 2.The 
C5 FS 
E H - - j 
> 
A HZ 
e e e e - e e 
$ y — EE =R ==>: 
On my — ster - e - o! Yeah, yeah, yeah, — 
Gtr. 1 dee *Gtr. 1 
E 2 - s — == = 
$ C t E uL IE | 
Tay a - a a - - - 
e E? e. e. 
: : j 3 3333231 
3 : 3 3 3 3 3 3 3 
SCENE D 
3 XXe X 3 3 3——3 3 3 3 
X X0 4 4 + 4 4 4 + 








* doubled next 16 meas. 
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b e 
ii Deen quw S E Z K 

T = : L 

Hii oS — 
o e 
full full full 

Pm GUN NER | 8——8 8— ——H4— —H— A a 

E 8— 8 — 758 8 — 7 8 404010040404 
33-433 | 
3 —3——3—3—3—3 | 
Lo GE GE ee ERES 

[1. 

FS C5 
































































































































MO 
T0205 
Wo 


awa 


= UI 





due z | 
L Fees em 8 AE) n e he . f= 

= e : = T i zj 
6B; A? L 
| ¿30 = — 15 8——19 











IK 


EE GI 3 4 

































































































































































AAA RM 
SSS SS - | 
=e 
— yeah, yeah, _ yeah, yeah. 
NN AAAAAAAAAA, de e s ER 
of ebe * > o w - ow 
H - z AR iii = — 
$33 Se 
full 
4 Ku uh 
LA 5- 5- 5 6 3—35 15—15—15—15 de 
19 00 8 6—9- 0—9 0—42 i2 Y 12—12— 12 Bi 
30 ag~ 3——3——3——3——3- 
3-3 3 3-3 3 3 3 i 
Y 44 
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Gtr. 1: w/ Rhy. Fig. 1 


Gtr. 2 tacet 


Verse 

















"f o 
qu 
E 3 . | 
ie 
d DA c 24 kel d | 2 Pu 
2 = z 5 i 3 E Ge E 
E - : a X reat 
E £ S 
= , A El i Q 
E | s | LE SEH] 
A | | l 
| H 
D e E | | g 
: | ! | LE DE 
C. 
un 
= : | E | 3 KIK a 
© = ee 
SS E ‘= = 
> s E 3 L 
| E ns : 8 
il i e 
z l 5 E 
b. 
p< = ke | , ` 
j = 3 E E 
- | E PI 
E 
9 = ` ill — | O > = 
p a EN $ E S G 
T | | s | ^ OE 4 g ` : a 
— u^ c ] 
0 z gann —. T E x 
(ITT + OS d d "bp 7 S E | 
Il | A E Bie || p | F M i 
ei LL, D S 
= O x 
` = H Dn > ss 
ed Q a 
2 E | re _ 
2 : Y S : 
} L 2 B | 
C wad | Be 
| E Q . 
ed O LR 
H C 50 " | 
| Q | z | 3 
cz E e i. 
Z S ? 
re 
KS c | £ 
3 | 6 5 | 
O i be l 
2 S e 
-— u^ OD | ba OD 
e O E P | | 
` Il E S Il 5 
G S S TE H = 
SEKR € 3 E 
BH M | 
II : E i 
-— [TN kE E E 29 
u^ z 7 | 
ded ! | 
E E 
x | l) a 
c 
Ge = e 
E | S 
un 
f | | o 
E pE » E _ 
b o LL. z <t O d : 
> - d | 
| z = o 5 | 
> £ = c t "A 
Lo B | 
il : 4 E S i | 
hi BD O 9 T PI 
> ob da E Ca € 
S E P - © NP 
G | D E 2 
© K Ve + w d ei S 
: 5 : : e E E 
- 3 
en 















F5 G5 C5 


roots, the rad - i - cals. Giv-'em the boot, you know 





































































































ZE Eis E E E Et EE p$ E g 
































EN 
dada 
dodo 
L 
codo 
Pe 
pe 
dada 
däi 
deco 
an 
hor 
poe 
dodo 
vs 
q 
H 
dad 
po 
E 
EN 
Pe 
dada 
$ 
MN 
dodo 






























































F5 G5 C5 
Te 9 eo f == 
== ECCE == ===> 
Giv-'em the boot, the roots, the reg gae on  my___ ster - e - 0, 





































































































































































































i 
y 
e 
To. 
K 
bio 
I 
o 





























* pitch: G ** Turn neck pickup volume to zero, flick 
pickup selector in specified rhythm. 
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V 
E E" B5 
oo x x Xx 
pu Thr 
23 1333 134 





Time Bomb 


Words and Music by Tim Armstrong, Matt Freeman and Lars Frederiksen 






















































































AS D5 E599? D/A 
xxx x xx x xx xoo 
5fr E 5fr * Tfr 
134 134 134 132 
gY! 


S R 


(Gtr. 1 cont. in notation) 

































































































































































Gtr. 3 

















L — SE - = == = = + === 
^ a 7 KW — AA 
1.If you 
Gtr. 3 (slight dist.) 
ie — o 
L zu TI S 
mf letring__-- y let ring - - — _ _ 4 
T 0 3 D | 3 
| 
A 2 | 2 
B i 
* Gtr. 1 (slight dist.); Gtr. 2 (clean) 
% Verse 
B5 ES 
Rhy. Fig. 1A End Rhy. Fig. 1A 
PM aa rn A eR ew np T E a SNE pe a T E St 
Į: e ° e e e — -j E e g—.,- 0 ° e 
wan - na make the move, uh, then you bet - ter come in. It's just a - 
back in the hole where they got him. Liv - ing like a 
3. Now he’s got - ten out, he’s got - ten free, he’s got - ta go, got a car, ___ 
4. Tears come from the rà - zor thats been tat - tooed be - low his eye. —— 





























Per 


1st time only 























Gtr. 1 


End Rhy. Fig. 1 
> 

















| 




















V 


es, 




















f 


NOPO 
HOHP 


OKC 
NODO 
HOHH 








K 
bb 


“NOD 


KKK 
Heppu 
NON 
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Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A, 3 times 
































































































































Gtr. 3 tacet 
e B5 ES B5 
es e e .e e fa s t ? 7 y 4 e e e P e e e e 
bil - i - ty, to rea- son that wears so thin. ___ Liv - ing and dy - ing and the 
rat, but he's smart - er than that, nine lives like a cat. Fif - teen years old, take him 
He's twen - ty - one years old, he's run - nin’ num-bers from the bar. His  pag-er's beep - 
His moth - er cries, she Knows hat he is strong. e- nough to die. He's rol-li in the Cad - il - 
E5 ES 
Ee 6 L 2 e a : = s f 6 t e e CS e 67 
P H H LLL 
stor - ies that are true. - cret to a good life is know - ing when you're — through. —— 
to the youth au - thor- i - ty mid First thing you learn, you got - ta make it in this world a-lone. 
he's get- tin’ deep — in what - ev - er he can move on in. You know that kid's a- creep-in’ in. 
lac, it's mid-night, sun roof is down.. . Three shots rung out, the he-ro's dead, the new . king iscrowned. — 
Chorus 
AS D5 E52 D5 
Rhy. Fig. 2A End Rhy. Fig. 2A 






















































































































































































Lag land 
Black coat, white shoes, black hat, Cad - il - lac. Yeah, ` the boy’s a time bomb, __ 
Gir. 1 Rhy.Fig. 2 End Rhy. Fig. 2 
. > 
REEE 
> > > > 
5 5 5 5 |, 2 7 7 7 9 9 9 9—|-—7 7 7 7 
a —_ DEEN AAA 999 CS AT 
Xt XP SSS 
HR 1| X—5—X— A A A SI 
X— 5——X—5—X—5—3———5 
[1., 2. 
To Coda ON 
Gtrs. 1 & 2: w/ Rhy. Figs. 2 & 2A 
AS D5 D5 
7 3 77 .———- z Pm 
ag » : 
> E i» i P a ++ ==, pm de JE el 
p —n mn 
— 
Black coat, white shoes, black " Cad - il - lac. E the boys a time bomb... 2. Well, he’s 
(Boys a time bomb. ) 
3. 
| D5 E 


182/ eo a 
























































Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A, 4 times 


Guitar Solo 


[ 
UN | 
= 
IL il 
SSA 
| | t | 
. E a E i 


(cont. in slash) 


white 


coat, 


A a 
E a 
SEA DEM 
kaea TEE 
puce E 
mE RES A 
pr pil. EE 
A AA, EENEG 
7 9 a 7 727 ip de eo pa 1 iF ~g | 
FA A NA 
RA AAA 
D.S. al Coda 
AS D5 E D/A 
Gtrs 
1&2 Y 
> 
DE Se, ` TI E: vor "MP 
Kë i 
Gtrs. 1 & 2: w/ Rhy. Fig. 2, 2 times 
D5 
:£ | H — 
coat, white shoes, black 
SA 
HA E 0... 
hoc DISCHI 
bomb 
D5 
RH pee EE 
the boy's 
A 
dens ONE! 
EE 


m m 
W 

T 
T 

BI 

UU m 


S — —— —— E 
Black 
8 
pee 
a time 
AS 
L 


Black 


time 


AS 
|— —— 
o 3 
p ‘SL 
Leesch 
sees 
a 


Outro-Chorus 


Gtr. 3 tacet 
hat, 


D5 





d 


p 
a 72 3 2 727 12 mg . 
E HERREN ONCE. UE OMNE, I 
pU O 
[EUM 
E5 DS 
~au ee DTE 
EO 
EE 
"D 
RS 
T « 
3 
time bomb. 
D5 
—— 1La—3 
de ll = 4 
jg ES ES 
the boy's 
ES 
| 9. a 
Pg G Poe — 
E 7 mmm 
Cad - il - lac Yeah, . 
Sa —— 
4 see 
EM 
time 


eg 

nn 

Yeah, 

` AA 9 

REI I 
black 





Gtrs. 1 & 2: w/ Rhy. Figs. 2 & 2A, 1 1/2 times 


Organ Solo 
shoes, 


E 
@) 
Gr.3 QH 
M ^ , : A 
o Coda 
boy's 
ES 
EE L 
SH oS A 
lac. 





Gtrs. 1 & 2 






| "e TNY 
] 
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Olympia Wa. 


Words and Music by Tim Armstrong, Matt Freeman and Lars Frederiksen 
























































































































































E, LEID P. us 
SS x | 134 1342 
Intro 
Fast d = 167 
Rhy. Fig. 1 
e) KE "y z KT 11) 4 mn Dër 
Gtr. 1 (dist) 
— Ee =$ = SE =e == 
(SO E CS topa sitos 2 8 
S 
T E pai 
| Ces Ce E e S SE | ii Le: 
B : | 






















































































PM NIMM MET Es OE eg et a eh eene EE ee BE ag wl ee ee EMEN 
Baa 
lann mn ana 
| ] 
== ES 
— = Ss 
3 3 3——3 
3 33 
A 4 5 4——5 5 4 Ex EE EE 
5 5 55 5b 5 5— 5— —5— 5 b — 5 9 
[1 I2. 
B5 AS 
End Rhy. Fig. 1 


CM 
vN— 


ESCH 90. JM. JAL uem 
git ttt sb ips E EE 













































































= S == 


























12— 10 12 12——10 12——12— 312—190 3 12—— 312——312——19 10— n 
X X X X X——X X X X X 3 X X X X X X X 
f 9 9 7 9 9 7 9 9— —9— —7 4 5 9 $——9 7 7 7 + 
| 
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Gtr. Í tacet 
ing. 
me 





Sixth Street. 


der - stand 
it take 


un 
will 


down on 


time 











hard 
times 


a 


with Lars 


out 
hav - ing 
man - y 


1. Hang in’ 
2. Tm 
3. How 


*Gtr. 3 tacet, 3rd time 


BER ES 

CUE SSES 

| 43. 
dev - 
strand - 


and Um 


lose 


No — | 
L— —| 
E 
much ` ` 
gone ___ 
I 


ETT A 
AAA 
A A 
SAA 
A A 
= ERN s 
A A A E ¡A AE 
EA AAA cad ee. Se es P 
> > 
PNE E el PM. _ 


be - fore 


d 
N Fe L (RE 


TEH 
68 yp 
qp 

feel - ing 


She's all 


DOE p] 
ET 
I was 





poe e AE 
ble. 
ing. 
Zy, 


L 
L 
L 
m LI 
A A 
EMEN ZE 
ATAR 
: : T 

Pe 5: ` 

> > 

EM. ater ee ea ee Ze ¡A PA 
O A E 
A A ESA 
TE ASA AA 
e ER E e E Ln rp Ë Y Y. 
(A 3 53 3 à 23 3 2B Y Y 

5 


O 





1st time only 
> > geg 
EW 4 PND aert e An ét ¡A use eg n INL. EE .IM. 
MEE O a l 
BEE, GE - 
EA EÈ KK K cp E rp pR | 
| 5 A ^5 A A à A à A A. 
*15 meas. only 
INT 
| -9 Wë WW s A || 
S Hep 
knew that I Was in trou e 
— gets all too de - mand  - 
be - fore I go cra - 


Gtr 





: iii 
bud 


Gtr. 2 


PM... EM. 22 4 PMC a o PM. __ _ _ 4 


PM oo 













































































































































































D5 G5 

| 

/ / / / / 

PN Lnn dm ee rete ae ecc ————— ———Á n PR 
cs z | - s o p Gees 
H a ae eS A ===> 
| < il, there was — some-thing burn- ing deep in- side of me. Run in - to three 
- ed, Some-thing burn -ing deep in - side of me. Al I know _ 

ev - "ry - thing? Some-thing burn -ing deep in - side of me. Ran in - to three _ 
Her = = 1 == 

2424420321223: CE 
| > > 

PM... 4 PAM " PMII4 m 4 PM fee aa sl PM > PIM a a PM._ — 

| | 
| 7 7 | 7 7 | 4 4 
T + T T | 5 5 
5 + 5 5-——5—5 5 5 5—5 5 5— —5—5——5 5 5 X—* rä 5 5- 5—5—5 5 5 5—5 
5 5—— 5 5-55 5 5—55 5 5 5—5—5 5 5— —ÀX—X 3 3 3—3—3 3 CR 3—3 
































































































































ta : a ES 
+ "— d f—H = z = 
L eee == === 
= Puer - to Ri S cans. These girls took us to the fun - 
pem it's four o” - clock and she ain't nev - er showed up, — 
— Puer - to Ri - cans These girls took us to the fun - 
$ E EW ET eerie a BTR EEC 
3 23522 2 392 $$ 31 C 13$ $$ $2 
> > > > 
PM. 4 EM ue 4 BM. cse 4 PM- 4 PM. zi PM m PM. — 
4 4 -5 5 | 5 5 
P 5 5 5- 5 -$ 5 : 
5555 23-444 + 333343 
] ———S— 3— 3— —3— —3— —X-—X———8— —3———8— —3— 3—3— —3——3——3—3——8——3——-3——3—53— 3 3 — 3— —X—X 


G 


IIA AAA T n 


TE 


> > > > > 
(cont. in notation) 



























































































































































$= p.. m [4 4 1 
rs, Eech - | 
P 5 =: s : oo Ze: i 
house, where we played a lone - ly pin- ball ma - chine. 
—. and I watched a thou - sand peo-ple go homefrom work. Yeah. 
| — house. I don’t wan - na be a - lone a - gain. 
$ == = SE E E Eat 
EE KEE EES EE 
> > > > 
EM. PM.__4 PM- E PM, PM- » KM. 4 
E 4 4 7 Z 4 4 t-t lef ? 
5 5- 1 1 5 5 3——31—— E —1£—1—31 
$355 5552555335335 5 555-5555 5—5 5 5—5 97] 
3— 9—— 3——3—3—3——3— —3——X—X— 5——5— 5 5—5—5——5— 5 —X—X——3—3—3——3—3—3—3—3 
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——À ( 


To Coda 4 


way 





mys Way. 


way 
Gtr. 1: w/ Fill 2, 3rd time 


high 


d Wë 

BE | 

||| | 

| E 

v | | 

| | Q Bi = 
"B 
SÉ l CTN a 

aaa 


go 


(cont. in slash, 2nd time) 
F5 D5 
= > 
loco f pa 
h < 
Py Pa —p$ — + Ee 
E TT 
E DET 
full 
E o dB o 0 7 — — | 
gig 12 43 
EE. ee 
E 
A A EE 


poe | 
e | 
a4 
to 
the 
— 


SS 

am j| 

æ i 

PA 

[em s owe] 
Sec-ond and Broad 


| 
c 
(Di & 5 
Im J 
S i 
ig: i il 
0 elt 
| Hp ||| 
| 2 | t Vi e 
— i i Ww 
ap i x 
u^ | c 
G ts VONT E E A n z 
IT = e [M > 


E 
but 


- 0 |À 1 
Nie] 
E 
of 

I 
eege 
p 





O 





Well, 


"UI | 


D5 

- o ë 

E 2 

y= 
cor - ner 


oe 
the 
D5 
== 
- in by, 
D5 
EE 
== 
200 G WEE APM 
P 
Cit - y! | 
G5 
| me LL 
Le 
E 
m Enn 
to 


* 

LEE AGE 
quss re E 
acl sg 

Hang mm on 





GE 


BEE 
feet 
po ee eee 
e ER. E BR b c p g _ 
(20 23 à 3 2. 54 4 A3. . 
G5 
— 
EE EE EE 


* Lead voc. doubled next 12 meas 
Gtrs. 2 & 3: w/ Rhy. Fig. 2, 2 times 
C5 
Si ` Sg 
S EE 
£ e Pm E SE SEET 
C EE | e DEER 
The cars pass 
- as 
Feet 57 
e " 
New York 
A B Rin: 
AS M 
E 
back 
Gtrs. 2 & 3 
á 
APS 
CA 
HO e e 
— 
RENNES VP TEE 
NER" AMNEM LEM 
| ore E a E q q | 
| | 35. 3 3 aà AB 23 à ü | 
ee oe AME S ER OR CAPE ERI TE 
Guitar Solo 
Gtr. 1: w/ Fill 1, 2nd time 
G5 C5 
Gtrs 
2&3 
> > 
Gtr. 1 
Ee 
EA 
TAS 
CUY f 
o | 
| | 
| | 
pu | 
LE | 
AA O a A 
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D.S. al Coda 














tfft 


gi 





























KERER LLL eee te 


J 














L 
A 


K MA Al Í 
$) 











AH 


TES 








full 


$ 




















—it 





C5 


G5 












































—3- 
— 3 -3— 
































G5 


D5 


C5 


G5 










































































112. 





o 


D5 


AS 


D5 


AS 
























































PRE 
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Lock, Step & Gone 


Words and Music by Tim Armstrong, Matt Freeman and Lars Frederiksen 










































































Gtrs. 2 & 3; Tune Down 1/2 Step: D/A G5 F5 AS A7sus4 D 
(D-5 (9) =Db xoo XODOXX xxo 
(-Bb (I-AK an 
(-cGb (8-Eb 132 32 
Intro 
Free Time 
8va 


Gtr. 1 (dist) 9^ ^ —— — ^ 
DAT 




































































ied d 
dn, nn DEE E gt be ee e arc MENO C p NEA A n o -—-—— 0 
No aedi 9 I Ve "eg gt Ge 
fade in( pp) 
*fdbki m cues SS it nueve cem EIER EAE eim I EM LT eee 
e e 
T 0 0 1 
A 9 4 ! 
4 0 1 
B——3 d 
pitch: E pitch: G 


* Strike body of guitar while allowing open strings to feedback. 


Fast 9 = 160 
Gtr. 3: w/ Fill 1 


D/A G5 D/A G5 
Rhy. Fig. 1 


ad IA DT A "II NM 










































































pitch: E 
* Turn neck pick up vol. to zero, flick selector in specified rhythm. 


D/A G5 D/A 


2] 7] | pee Des) E TEMP XQ E BIEN 










































































Bua: hoe a Ta A E a NEE eier e EES EE AAA 

# oe * s. uei ee S = = S =p S Se wc. ee. A Tee Tee Se Se S AD 

WEE SSS eS 
10) {8} mm —19)— 19) —19)—(9)—7 (9) 19) —(9) Gm rm 10) —40)—10)—10)—10) (9 ëm 


























Fill 1 





Gtr. 3 (dist.) s Hl 


























+ an 
[2 uio Semel eee ee + ` 1 


Ka 
P.S. Taa PA Ke TA E 
steady gliss. 



































cm Eme Ems 














Xe rae 





Copyright © 1995 | Want To Go Where The Action Is Music (BMI) 
All Rights Administered by Wisen Music Publishing, Inc. 
International Copyright Secured All Rights Reserved 29 


SS Verse 
Gtr. 1 tacet 
Gtr. 2: w/ Rhy. Fig. 1, 1st & 2nd times, simile 
Gtr. 2: w/ Rhy. Fig. 4, 3rd time 
D/A D/A GS D/A 
End Rhy. Fig. V 
































E y - = 2 LL 








SER Ge i y dah j hes 
fe poem l ee 





1. The end-ing is - n't here. But it's 
docks are qui - et. Andthere's no 
docks are qui - et. Andthere's no 

(There's. some - thing wrong. 
loco 
Rhy. Fig. 2 





























































































































































































































Kg 
ga g g 
LEE 8 8 8——8 8 
T + + + T- T T T 1 7 T 
T + + + 5 5 | 5 5 5 + T 
5.—5 —5 | 5 5- 
G5 D/A G5 
e EE - L 
t zs RE EE Lp SS =. E E z 
com - in” real soon. I said the feel - ing is - wt fear, 
Ships com - in' in. Where there once was a ri - ot, 
ships com - in' in. Where there once was a ri - ot, 
I lock, — step, Im gone. There's. 
RENE RENE A AR 
4 4 = = 3-3 = $- 4— 3 *x y 
8 $——$——8 8 8 
+ + T 7 T T + + + 7 | I + + T + 
HE HS 555 E, Z——1——1——5 5 
5 S 5—5 
Rhy. Fig. 4 | 
Gtr. 2 play 4 times 
: SCH | hah Y 
Cs SSS Ss 
w S — 
* 
slight PM. o tous Di A dE eee 4 
T 323 33 3 3 a —3 3 
TA 2 2 2 4 9 0 GR 2 2 
9 9 e 9- 9 9 9 9 
B 
* Ties apply on repeats 
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[dol | d i v 
T ; Om 
> a 
d ^ 
d d c S | 
i Ca G uo X 
AA 0.2 4 
BE os 
E i ^ 
pem Le 
O E 
| D E | 
i ^ 
3 E : : ! ll 2 
E o0 G | SE i = S 
20 c i 50 3 | 
| "T 
j oO Q = iud 
E Sa B E 
a S 
S E P | ` 
c bb 
— 3 B E | LC dA | K 
: E 
| y L vg Ge be? ie 
| 3 x =| > E Se 
un | E S | = 3 
$ I e i Y 
N e e ae + a 
SCH x (TIT E E "oss o ST 
| : a M H _ 
t bd spe S 
| Z HSE 3 E O iil oo E 7 
Ex SH » E 
Qu : z E 
: e m o gg EE E O 
> o, et = e 
O ob 6D C 6) 
i c E = ON c e 
lil a c v c d 
| I C E EL o KÉ L y 
me mm. S 2 22$ Ss e EE 
Le Q T 
S € o Ww e Sa 
G E pU = 
| * + P 
= . 
oO. 5 E o £ 
e ri — SA En , i 
c. po o E 
56 E 3. | 
= D 5 i 
l 2 * ast 2 s S | 
| 0-0 > i m 
1A E-N- D g ER ges z 
zz c O 
QD 
II E 2i 83 
b Di o o AY 
ded 0 Q ek 
5 0 9 y d Z 
` Fe GE E S 
E e c RB 
un e b o 
P E "CH 
= bh H e E Ss E l 
= = 0 = SH Ya "ETÀ 
e | e 3 £ O 3 0 
a | S O on Bw 
3 L rd em | ES 
e e i7 03 
A 5 S u^ D 
| = D O = © 
| = dëi 0 O O 
E : E E : - 
| n i "e SA 2 2 O 
| Es 2 S 
O S0 e E | ' 
2 e E il | 
>, 
o € Q Y) ~ 
| | E G x * pi 3 
dej 
AT N mazi 
El N \ Vi 
X 5 
beg 
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* Flick selector switch in specified rhythm. ` 


Gtr. 3 tacet 














































































































D/A GS D/A 
A A os anan 
f e 
L — E = SS SSS EEN 
SS T 
but it’s com - in” real___ soon Yeah, — the 
A O A A A SAT LEE 
AR "e "ei ei e 777 f—r—r—t-—tE ES up ou TA ge = 
dë 
+ + + 
5:4 J l 3 J l 3 | L 3 ] 
fdbk oc nu rcu ci m rs EES 















































































































































GS D/A GS D/A 
O ~ A 
Logg St 7 = a ES 7 
(OS AS y = 
feel-ing is - n't fear, — it’s just tell - ing you to... move. — Go! 
EIER œ 
PNTE AS AA ANA semel ATENTOS A SRN T ech y PIS ae 
e = E T t e po > p” e = * "e T gs e 
i | i 1 z S - 
p or guit cuj 5:4 = l 3 l 3 J 
EEGEN S fdbk. — -4 
hold bend 
fuil fuli 
alias on 
L ] 
| | M 
| | ll 
pitch: B 
* Push into adjacent string 
Interlude 


A7Tsus4 


577441173 HTHTTA prt E n] 








































































































Gtr. 4 tacet 


D5 FS AS G5 D5 
m T E H ae aie J} Prd = - 





































































































(Gtr. 2 cont. in notation) (Gtr. 3 cont. in notation) 
p N 
Stop! 
P 2 A AMAA Gtr. 2 
GE rJ $5 $5, .—- s. imi 
E S E S = tc pr = 
e M he 
1/4 14 1/4 full 
j "ii | SE | | 
[ 1 o | | | 1 
#0 10 wW— wm ge më 10 l | 
12 2 12 I—- 42 | xx 1 
| | Lt EES 
F5 C5 G5 AS Bb5 C5 



































A play 3 times 































































































* sung Ist time 















































Chorus 
Gtrs. 2 & 3: w/ Rhy. Fig. 3, simile 
D5 F5 AS G5 D5 FS 

duct e e ze 

stop sign's brok - en and the me-ters go - in’ down.  . — Wild dogs are run - nin’ them - selves. 
AS F5 AS G5 

A 

4 















































+ 
| e 
LJ 
re 
» 

o 

* 

He 

hs: y 
1) 










































































— in - to the ground. — Ev - "ry - thing was clear for that mo- ment in time. If ___ 
D.S. al Coda 
D5 G5 A G5 
a ete x 
#4 e e e e * E = f i e e | 
— I don't come back, well, throw me a line. 4. All the 





Gtr. 2: w/ Rhy. Fig. 1, Ist 7 meas. 


Gtr. 3: w/ Rhy. Fig. 2 





































































































































































































































































































D/A G5 D/A G5 
i — a 2 
- —he-- o e e Pe HE DO d D SE — Js -= be e . = d, a 
S S z - y D : = = 
whole lot of no - thing. There’s a whole lot of no - thing. 
(There's. some - thing wrong. — Im lock, 
= on 
= Ch Seam ES 
full full full full full full full full 
t + 19—319——— 16 E wm" 1949 —40 eote 19 + o 
| - 10—40 10 10 28 [46 10—40 0.1010 10——319——.— 340 —10 dé 
42 +2 12 42 42 pe 12 12 
: | 
| 
1. IB 
D/A G5 D ^ 
TUUS mm. 
Gu.2 7 d ) 4 ) Z A 7 d 
> > 
pod A 4 A. EE - 
=a - e e dr : = - H- -— - | 
m aL - y m ub H mum — ~- 4 = - pu E 
== There's a ni 
— step, Im gone.) — step, Pm gone.) 
= | 
> 
full full full 
m "wm" mm J 19-102 | 2 
18— ——10 28 wm ww 10 0103 | H 
+2 12 42 2 
$ 1 E 
| 
Gtr. 3 ; 
pe = we e EE ) - 
E : JT A | 
LE - o e 
EE z 
T T T 7 
2 5 5 T T 
5 
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Junkie Man 


Words and Music by Tim Armstrong, Matt Freeman, Lars Frederiksen and Jim Carroll 








































































































A3 D5 A7susá ASP" DS/A D/A ES 
HH fy x xX XOOOXxXx XO xx xoo X xoo m SS, 
a ue F , 
134 134 11 13 132 134 
Intro 
Fast 4 = 171 


Gtr. | Gist.) A7 























































































































4 P e $ e e e 

LX. ge e € f eo Leto T 
EE 
mf let ring throughout 
5 5 5 5 5 5 5 rs 5 

T 8 4 8 8 8 7 7 7 7 7 7 
Á $- 6 $ 6 6 + 7 7 
-B 
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Gtr. 2 tacet 





























































































































AS A7Tsus4 
Rhy. Fig. 1 End Rhy. Fig. 1 
Petes ee mates "T leis eet, ae mE i es es ot ee le ea Se Ee, ee! 
Gtr. 1 Riff A 
l e © o e a > * le e E Pe o s a 
e S Ee -I , E =a SR 
Aet ER = += f e e E 
mg a : —— ——À " — eel ` id — e 
5 5 5 5 5 5 5 5 5 5 
8- 8 8 8 8 7 7 7 7 + T 
s 6 6 6 6 6 7 f -7 7 
| 
L 
F Fig. 2 End Rhy. Fig. 2 


Dm mmm HABD 


























"e "m 











1.The 
End Riff A 






























































Hin 






































































































































































































































































































































Verse 
Gtr. 3: w/ Rhy. Fig. 1, 2 times 
AS D5 
t 4 ` 4 a == on P: ` p ` 
D SS S E = ` s = p = : E ` 
E |: i p a s s øo s æ: e | EE Se e e J 
com-mon man does n't suf - fer pain like — this, on - ly the soul that has 
ei Wa - ter, - ter, wa - ter, wa - ter I de - sire, some  par-ent's house . 
T. 
` a —— > — ` —1- = à E s o s a | 
: siii 231: Së riia 
f PME A A cue BON oy ee eee yy, ee Y EMIL cese e 5 
| 
- | 9 
A 7 9 Z T 1 7 7 7 7 
+ 7 7 7——31 7 7 NA 7 T Z 7 Z T [9 5 5 5— —5 5— —5 
5- 5 5—5 5— —5 5 5 5 5 5 5 5 5 
A7sus4 AS 
E Ze E71 Es e SE + : zu E EE : E . s—- Se? 
e I SS A - 2 Se = E = ^3 e + s P? one = V f y 
nev - er been kissed. Let us a - dore our beau - ti - ful son. . He's 
is on fiie. — Oh, slow.- ly the house. gon - na burn to the  ground.. The 
te T = e - 
T E z -e — - e-—e WE a oo 
a -LirFi E T 332 
P.H. D» AS cH MEM ITEMS IE E PEEL zi 
6 7-—X-———6 z 6 7 + L 
5 X——5 5 5 7 T + + 7 7 + + + F 7 7? 7 7 1 
5 -5 5 5 5 5— —5 -5 5 5—5 5 5— —5 5 
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D5 A7sus4 Aa"? 
Sis j } 1 2 L 4 
> 
í h e LL N 2 JA q BS ra : 
GE E EE EE e = SE 
rid - in on the riv- ers of Bab - y - lon. — Oh, boot - in up and shoot-in’ up and 
neigh - bor - hood will watch with - out a sound. . Will some-one be a wit- ness? Please 
i 
"E imm S E SS 
e e e e 
d E See Ze ee 
== 
7 7 T 7 7 7 7 6 + X 6 7 X + + 4 
5 5 5 5 5 5 5 5 X 5 X 5 5 T T 7 7 7 7 7 
5 5 5 5 5 5 5 
DS/A D/A 






























































































































































S = p ——— 
és. d sg de d * d S S 222 = 
bring on the bright - ness. See the Son of God is com-in’ up and I se a like - ness. In - 
tell me that he's cra- zy, but he's not and they know that. They can’t get him, he's not cra - zy. 
p IE ER EIECTUS EE E o Z à 
os d ee $ < oe sg "d . d e z 
| | 
| 
HE E E E E E E E E EE 
7 7 7 + 7 F + + [5 5 5 5 5 5 5 5 5 5 5 5 5 5 1 
5 5 5 5 5 5 5 5 +5 
AS open DS/A D/A 
F EA ide a / 
> > 


















































===: 











+ m 
E 
[mm CENE S 


-á —. 35 s. De 








































































































ter - nal - ize the lu - na- cy, the mis - er - y is show- in'. When you're brought up, you're caught up in a 
Beat him, lock him, knock him, take a - way his au - thor - i - ty. Hit "em, ship 'em, club 'em, sub - 
he ee sx + - nl 
x C = a 
T sap —— Ere deer —s. — e ` 
» e e e e e e - E) e . il 
Ké ve e e. e E? s s E > e A 
7 
7 + T 7 7 7 d 7 
+ T T T T 7 T 7 T + T T ra + + 5 5 5 5 5 5 5—— 
5 5 5 5 5 5 5 5 5 5 5 5 5 5 
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D5 F#5 
1 1 ZZ 41 ; j E 
: (cont. in notation) 
r G * e e x "e EET 
Yr B e = = — f AR EE -—H feo 5. f S LE 
B ` p E D E bid T No one  an-swers, no one takes that call |. from you! 
Rhy. Fig. 3 
Qn, mM AT os e na 
KR E eee 
"à La zo . v. 
7 2 32333 Z 2 
7 7 7 + 7 7 T 0 | 7 7 7 EA 7 + 4 
5- 5— —5 5- 5 5 5 BT 4 4 1 d 1 1 5- 5 5 5 5 5 GR SS 
F#5 D5 
4 e a a y ppo ee 
No one  an-swers, no one takes that call from you! No one  an-swers, no one 
Ai n —MM — dI Eee ETT 
ee e = $— 
32133 33 333337 




































































































































































































































































ES ES End Rhy. Fig. 3 
Gu.3 / d j ) / ) ) j 
$ Se RE æ CS D -- 7 s e e t_—a 
p — - + =} = NEN O NSN T 
takes that call from you! 
*Gtr. 1 
4 E== a Ea i: L - M er 
HS 4. 4» x. . s. * |* j = 3 
$ so oe ee e oe : 
(Gtr. 3 cont. in slash) 
9 9 9- 9 9 9 9 9 9 9 9 9 9 9 6 
r th + + 7 7 T + 9 9 9 9 9 9 9 9- 9 9 9 9 9 9 9 
5 5 5 5 5——5 5 T T OG 7 7 T T T T 7 T T 7 + 
* Gtr. 1 doubles Gtr. 3 on recall of Rhy. Fig. 3 
Chorus 
Gtr. 1: w/ Riff A 
Gtr. 3: w/ Rhy. Fig. 1 
AS D5 A7sus4 
A ele Em 
NS SS == : = 
ø 7 7 L 5 5 E SON EAS SERE < E e 
E E = ee 
| Lad | mn — | 
—— Junk -ie man, tell. me what your stor - Junk-ie man, tell. me what your stor - y is. 
Gtr. 3: w/ Rhy. Fig. 2 
AS To Coda Q 
s 9p rJ r2 Mur e DERI s p- E? rJ rJ rJ 9 E? SCHER 
$5 t RR: SJ ø ø == 4 = -4 S ww: KA e: — 
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Junk -ie man, 





tell 





me what your stor - y 











is. Junk-ie man, 














tell____ me what your stor - y is. 


Interlude 
Gtr. 1: w/ Rhy. Fill 1 


Gtrs. 1 & 3 tacet 






























































AS N.C.(A5) (D5) 
Gtr. 3 ) — L 
SS E : 
Spoken: My hand went blind. You were in the van, clairvoyant. 
E (A5) (D5) (A5) 

HE pu == == == = 

You were in the van clairvoyant. My hand went blind. I make love to my trance sister, my trance sister. 

(D5) (A5) 

















+ se 





SE 4 = 





And my trance 


(D5) 


parents see from the balcony. 








I looked out on the big field. 


Gtrs. 1 & 3: w/ Rhy Fig. 3 


FHS 


D5 


On the big field, it 




















opens like. the 


cover of an old Bible. 


Gtr. 2 





And out come the wolves. 













































































D5 





























the alphabet. I 





























se. 





ZSSS 



































= 








o) 
ll 
y 
N 
n 














HH 























D.S. al Coda 
(Ist lyrics) 





OY 



































stand on my head, 


watch it all go away. 































































































elz q 














Ø — , r = s — 2 m Se 
EE = 
Sight PM: = JS. eyo dee reg bel ee mulsum af 
9 
| | 9 
9 9 9 9 o g- 9 9 
9 9 9 9-—1 9 4 9 
| 
Rhy. Fill 1 
Gtr. 1 
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S 
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Listed M.LA. 


Words and Music by Tim Armstrong, Matt Freeman and Lars Frederiksen 


Intro 
Fast 4 = 168 


B5 


XXX 
7fr 





134 


B DF ES 
Gtr. 1 (dist.) 































































































Rhy. Fig. 1 
Gtr. 2 (dist.) 











































































































j1 i2. 
E F#5 F# F# 
^ ^M ^M Zo CS N ac 
tit 93 ew rr E e] 
full full full full full full 
Sa 4 
j j zi T | E: iE E3 | 
9 ES 9 9 L 49 3 9 (TP 
| 9 9 S 9 
[ Ñ 
End Rhy. Fig. 1 
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KR Ges? (YET 11:111! 

4 5 SZ $323 32212423 
: 

A Y EEEa AAA 

-2—4 4— —4— —4— —4— —4— ——X 4 4 —— 4 —34 —-4—— —X 

0—2 2— —2— —2— —2— —2——X 2 3——323——2——2—2— —— X 
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X Verse 


Gtr. 1: w/ Rhy. Fig. 2A, 8 times, 3rd time 





















































































































































































































































B5 E5 B5 E5 
L i : T e o ——— — Ze — e = 
ee t$ £—— 
1. God damn it man, I al - most had it Stuck _ 
2. God damn it man, I al - most had it Threw .. 
3. God damn it man, I al - most had it Well I 
NT Rhy. Fig. 2 End Rhy. Fig. 2 
c - — | e ] | = = -— ——u 2 4 2 
Ss > >» >» 20: + v» > > > © €$* £ 
PM Lars REC EAE E ¿1 an a Mes rs Mee ee Nea ae Ae 4 
9 9 9 9 
: 9 9 9 9 9 9 
9 9 9 9 9 7 7 9 9 9 9- 9 T 7 T- 
T T T 7 + T T 7 T 
B5 ES B5 ES B5 ES 
aa e e se e e La de == 
ie == Y Ese == 
— in the sew - er, be - neath __ all the mag- gots. I aint fool - in’, Ive. 
— me out the door,they're call - in' me a  fag- got. I ain't done, Ive on - 
did it a - gain. Yeah, I do it out - ta hab - it. Well I’m numb, it. 
Ha e S e —-- —a — z 
E E 3 
BAL, ex 7 EM. ooo. 2 EN td 4 



































































































































To Coda 1 0. 
B5 ES B5 ES B5 ES 
phe eg -9- oS e : D p `$ e o 9—. P» - = = y 
d E zc S f i 
| 
been pur - su - ing a way o get out. of these dirt - y old ru - ins. 
- ly yet be- gun. West Oak land is the place where I'm com - in' from. 
— aint no fun. Im.  . less than ze - ro when you add up the sum. 
g SS 
"red 3 i 
> > P ww > > > 
BM: n Ii S 
] | | 
sn a 8—4 9 9 
4 9 9 9 9 9 9- $9 9 
L 9—9 9 9 9 + 7 7 9 9 9 9 9 + ? 7 9 9 9——9——9 7 7 + 
7 7 + 7 7 7 7 1 1 T + 1 T + T 








Rhy. Fig. 2A 
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% E Chorus 


Gtrs. ] & 2: w/ Rhy. Fig. 1, 2 times 




















































































































B Di ES E F#5 F# 
d m~- TRA 
H f= Ke ben — S i 4 y . e -- - Se WË e 
Im check-in' out. Im  nev-er com-in’ back a - gain. 
To Coda 2 Qo 
B Di ES E F#5 F# 
T Ep m = Pee a D | e oe S 7". E | 
Ce $ z : : L == 7 , S : 
Im check-in’ out. Im lis - ed M. LI A. 
Guitar Solo 1., 2., 3. Ia 
Gtr. 2: w/ Rhy. Fig. 2, 2 times 
B5 E B5 E B5 E 


Gtr. 1 



















































































































































































































































































On 
> 
TEL 
e "M 
Wb 
N 
LK 
b: 
© 
o 
y 
eo 
EA 
WA dn 
W RR 
Lee es | 






































Bridge 
A5 F#5 B5 F#5 A5 F#5 B5 F#5 
* 4, EIL E 2 
L EE EH 
Oh yeah. : Oh. 
Gtrs, 1 & 2 

























































































TY 
elon 
NUI 
usa 
mil 
` 
ole 
es 
ele! 
ele 
He 
ela] 
Ep 
Ell 
laa |. 
«nl 
à 
CY, 
ele 
vele 
lo 
ele 
veaa 
e 























e. 
> EI 
> 
ium L 
2 22 2 4 2— —2— 9 9 9 9 m 
- g 9.5 5. 3 5 4- 2-— 3.3 5 3 3 4 
0 $464 4-4 4 3 4 $64 414-4424 
2—l2— 2—2 2— o glo 2. à 2— p 











D.S. al Coda 1 

































































































































































































































































































































































































































































































































































pu 


> 























A 
tB 


A 








"uoo 


Jo 








ASadd9 AS F#5 B5 F#5 B5 AS D5 F#5 N.C. 
eege 
ek 4^4 7 EZ .* hist v 7 vm Kan ed ES Kg = Es ES 
SS RR == 
PE yeah. 
f m m | L 
(Ue a ee eS A 
$331324 444i i 13 $44 Be i1 ds 
S > S > z = bids 
g | 
2 22222 | 4 4 2— 
2 2—-2——2——2— 2 —4 4- 4 2 2 T x 
E e 8—9—9—0—4—14—1—1—1 go ope c ARI oct 
$) Coda 1 
Gtr. 1: w/ Rhy. Fig. 2A, 4 times 
Gtr. 2: w/ Rhy. Fig. 2, 8 times 
B5 E B5 E B5 E B5 E 
EA. AA — Ref f ee ae = 
[——f I4 | === 
Tm check-in’ out, yeah. It ain't no doubt, yeah. Court- ship built from an - ger is what it a - mounts._ 
Gtr. 3 (dist.) 
a E E ee a 
O ee ee == 
7 HH HH +H_— HA ES HA 
1 7——L—31 7T—1—31——1 H Leg D H T-——3—1—1 
= r= 
. : D.S.S. al Coda 2 
Gtr. 1: w/ Rhy. Fig. 2B, 4 times 
4 E B5 B5 E B5 E 
= a E 1 ` er Se -9 a So øp 
(peer trae xt = EFT = SS 
I al-most had it. al-most had it. came — so close,_ man. I al-most had it! 
Bee 
4 
hy EE ipee , v ftt ES sk EERE 
E E kees ——+ t 7 T + EE —— been m — 
Zitt S E E EC — EE E EE DEE EA 
33 E E Ee A 
| 
| 
| 
OO Coda 2 
Chorus 
Gtrs. 1 & 2: w/ Rhy. Fig. 1, 2 times 
B DÉ F#5 F# B D# 
ta T 
ft = bes S —T l = P 
A 2e. — — E = 
Pm check-in” out. Pm nev-er com-in' back a - gain. Im 
Gtrs. 1 & 2: w/ Rhy. Figs. 2 & 2B 
ES E F#5 F# B5 E5 B5 
Gtrs. m 
R 
: 
9 = t z A E LC = = J 
(ees EE pr == : 
checkin' out. Tm list- ed M. 
Rhy. Fig. 2B 
Gtr. 1 


Ruby Soho 


Words and Music by Tim Armstrong, Matt Freeman and Lars Frederiksen 

































































C G5 G5™ 
x o x XXXO XXX 
32 1 34 134 
Intro 
Fast e = 160 
* G5 G/B Csus2 G5 G/B Csus2 GS 
Gtr. 1 (dist.) 
? o o de S da U ERN 
tS = Te = = . 5. —» $5 e 
e— - e- ee e = ¡e 4 WW: )— es — 
f * ES iu. g mE 
3 3—3 3—3 33 3——3 
Tä | 3—3 3—3—] 3—3 3—3 
LAA | + Y 8—5 E 
B | > La : 
Gtr. 2 (dist.) 




























































































G/B G5/D Csus2 G5 G/B Csus2 G5 G 













































































F - 
= FL Ea € JI g v Le + Lal 
3 3-3 3 3 9—31— 3 3 3 q 3 3 3—3 
3 3 3 3—3 3—3—3 3—3 33 | 3—31 3—3 
0 od 0—8—8 $ à 0 —35 0 0 
2 E 2 3 
3 3 3 3 














gen 




































































fiii Hiünins Hr 


(cont. in slash) 
































9 
Q 
5 5 e 5 5 5—5-—_5 G 5——0——5 5 5 5 5——0 
5 5—2 3 5 5——5——5 5 5 2 2—2 5— 5 
3 $ 3 3 3 3 3 3 
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y Verse Gir. 2 tacet 
C D5 D6 G5 
Gtr. 2 ) i = 
i Ak 
E $ SS. g2. Ké e ef EE Lee ee E == 
LZ See L + y 7 H y 
T Re S Kë H w ` gege OEA 
1. Ech o off reg - gae com - in’ through my bed-room wall. __ 
2. He's sing - in', and X she's there to lend a hand. _ 
3. Ru. by's heart ain't beat - in' "cause she knows the feel - in’ is gone. _ 
Gtr. 1 
E S E E e SS : ee ae 
> mp 
| qp" et See fh a e ti Seen ee eg 3j PM._ _ 
simile on repeats 
4 | e—a eo 3 
0 e 0——8 $—9—12 2 2 2 2 2 2 2 e e e 9——8 6— —0—9 
2 2 2 2 2 2 204 6 14 0 0 Q 0 44-44 0 0 6— —06—9 
3 3 3 3 3 [9 l 
* Chord symbols reflect basic tonality. 
C Dp 
P 
" c "— ENS e pa o Dich D 
= ) ma " e = Y P sa Y 
6 KEE : SS ff ff EE pp 0 
Hav-in a par - ty up next door, but 
He’s seen his name on the mar - quee, but 
She's not the on - ly one who knew that 











































































































































































































































































































GS C 
3 E? A et a e | = - | 
4 e p o gd ler ds: EE 
ees NAAA f 
Um sit - tin’ bere all a - lone. Two lov - ers in the 
she will nev - er un - der stand. Once a - gain, he’s leav - 
there’s some-thing wrong. Her lov-ers in the 
23 —— a Ié gd 2: $ d | 
pepe rcs cli d d R sed és 3d À 39 TT as 
> 
PM 4 PM. _ 4 Bue et o sete al fe fn Pe 4 END cc Mie A ere ee Tee ate Sy 
3 3 
| 
3 3 +- + 1 t 1 1 1 | 1 1 1 1 1 1 + 
0 Q 4 9 e 0 0 U —06——90 9 $——0——9 $—9—19 0——6——9 0 9 0 0—90 
0 0 0 0 0 0 2 2 2 2 2 2 2242 2 2 2 2 2 2 2—0— 
3 3 3 3 3 3 3 | 3 3 3 3 3 3 d | 
D5 D6 G5 C 
+ o — T oe 
Lo .(0-2——£—.————9— —8 se P? S EE -j ER 
Y 1 TETTE 
bed - room, and the oth - ers start ___ to shout. 
se in’, and she’s there with a tear in her eye. 
dis - tance, as she wipes a tear from her eye. 
7 TE]? == E t s s — a s i 
_—_—— 3 : d i : $ Ge 31 $ 
PM C o ke ce e MER. E Poe De Eege SE 4 PM Ime A ts - PM. _ 
3 
0 0 3 §— #4 1 1 1 1 1 1 t 
2 2 2 2 2- 2 2 24 e 9 9 0——9 4 0 e 0 0 0 0 4 0—9 
e D e 0 e e 6—9 e e D e 4 0. 3 E : 3 3 3 2 24 











G5 D Dsus4 D 







































































um — ol — S " ER. = £l N — GE 
E 4. SE EE ges E 
All Pve got is this blank stare, and that don't car S ry no 
Em - brac-es with a warm ges - ture, its time, 
4 Ru - by’s fad - ing out, she dis - ap - pears. It's time, 



























































31121 
















































































































































































lj PU A a A e EEN 
3 3 3 3 3 3 3 2—2 r2 2 2 2 3 2 
1 3——3 3 3 3——3 3 3—3—1-3 3 3——3 3 3 3——3 
0——9 e 9 0 0 0— Lg EL e 0 0 0 0 2—2 2- 2 2 2 2 2——2 
2 2 2 2 2 2 2 2—0—1—0 6 0 6——-9 0 0 
3 3 3 3——3 3 3 
Chorus 
G5 B5 C5 G5 
# =a x . - a £f 8 e Leg Cl 
clout at al. No! 
time to say. ` good bye. Des - ti - na : tion un - known, 
time to say good- bye. 
Rhy. Fig. 1 End Rhy. Fig. 1 
Gtrs. 1 & 2 
un ` ln 
L Ft S 
E EG T 
EEGEN > = = 
E— ——2— —2— — 2— —12—— —2— 2M 
3 K —3 3— —3— —3 
ER —2— — 2— —2— — 2— ——2—— — —34 4— —4———4 8$— — —5 
X——2—— 2 























Gtrs. 1 & 2: w/ Rhy. Fig. 1, 3 times 


























































































































GS B5 C5 G5 B5 
ES + e e OS P 
zm h ——f p= ? po E aum = 
SS rer 
== eet = os 1 ann: j 
Ru - by, Ru - by Ru - by, Ru - by So - ho Des - ti - na : tion 
C5 G5 ge To Coda $} 
P p L 
Sa = > a 
a = 
un - known Ru So - ho 
Guitar Solo fl. 
C5 Bb5 C5 Bb5 C5 D5 GS 


Gus. 1&2 


$1 | i 






















































































qid 
q 
Ga 





dëch 
BEIEN 
da 














$66 
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D.S. al Coda 
G5 
y S 
/ d ) ) / d LM ES / d / d j d / } d E / d / 
Gtr. 1 
+ E Po, 
se EE: SSC? EE 4k s $ > e S S e 99 o2 z 1 
: === : fo} 
full full full full full full 
+ 4 t t E M 
3 3 3 3 3 3 3- 3 3 3 3 
i LE e ogg T E 3— 3 sl 3——3——À)——3 3—37 
-5 5 i 5 5 5 45) —10) 
$) Coda 
Gtr. 2: w/ Rhy. Fig. 1, 4 times Gtr. 1 tacet 
05 ™ C5 G5 





























































































































































































































































































































































































































Ru - by So - ho. Des - ti - na - tion un 2 known, 
(Ru - by Ru - by, Ru by, Ru - by So - ho.) 
B5 N.C. G5 
P PN. TS 
p r r e e a z zz C iE 
eR 2 ss — 5 > == == - 1 
keine 
by, Ru - by, Ru - by, Ru - by So - ho 
emmmer " ==> » 
- i g-t 5 q 
==> o 
ss e J 3 aana 
> S >— ————— > 
3 
3 3 
4 4 4 8 0 
5 Xx 4 4 4 4 e T e 
5 X 2- 2 2 3 2 4 X X 
3 X 3 3 
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Daly City Train 


Words and Music by Tim Armstrong, Matt Freeman and Lars Frederiksen 































































































G C 
x x o. o 
Verse 13421 32 1 
Fast Reggae «| = 169 
Gtr. 3: w/ Rhy. Fig. 2, 2nd time 
F 
er == SSS + 
et | = i = 
1. He was _ an art - jst, and a writ - er, and a 
Zi Some. . grow up, and some grow old. — But 
* Gtr. 1 (clean) 
Rhy. Fig. 1 
NK: SES i 9 iad e e s» e e 
Gp Petre iiie 
mf 
3 3 3 3 3 3 3 1 1 1 1 1 1 + + 
Tä A E 33 $3 ++ +A AX 
A ZZZ? 4—X—14 4—X—4 4—X—4——X—2— 3X—2 2—X—2 2—X—2 22 
phos 5-5 5——X—5 5——X——5- 343 E E 3—3X*—3 


















































po - et, and a friend. 


what a-bout the kid who nev-erlearned the rules? 


End Rhy. Fig. 1 


























TT TTL 




































































em E — f E y FE = = = = S —— y—-— — 














Po == 
In a man's life he will take a fall, but how.. 
Spent all these years on.  .. this earth, when you 
— 














3 





debio tie L LT ERE 











NA 


h gada 
xK 
qi od 
Pepo 
beb das 
Mead 


























































Rhy. Fill 2 
Gtrs. 1 & 2 
3 3 3 3 3 3 3 3 
3 X 3 3 3 Xx 3 x 3 3 X 3 
I 4 X 4 4 X —4 X——4 Xx 4 4——X——4 
5 X 5 5——X 5 Xx 5 X 5 5 X 5 
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Së : 
EY, D f pg dl AS y) no Rei 
n= TE ( ————— 
Ec Tp | = E 
low he goes,- it just de - pends. 
look back it’s just a flick-er of time. 





End Rhy. Fill 1 


e 

be > ` 
+ - ` 

/ s ERE 





* Gtrs. 1 & 2: w/ Rhy. Fig. 1 


G F 
Gtr. 3 Rhy. Fig. 2 
(dist.) ff E Y) ey 
| mp 





He's  shoot- ing dope —— in the | men's room at the sta - 
Jack - yl was one of the ones — that per - ished. Yeah, —— he was 


* Gtr. 2 (slight dist.) 


Gtrs. 1 & 2: w/ Rhy. Fill 1 





- tion, Da -ly Cit - y Train. 
one of the ones that was  al- read-y saved. 








Gtrs. ] & 2: w/ Rhy. Fig. 1 


A M UU. LL q q q 
/ 7 "A / "A 


á de o 
= —— —- Se e eorna SE SE E Ke E E 
———4 E == m E 4 C Ep ——— 
ELE 











La — pr p kees EE 
Have you ev - er seen an an - gel? Well I know I. have. — See— they'll 
Through all this e - vil and wreck - age yeah, 
Gtrs. 1 & 2: w/ Rhy. Fill 1 
C G 
End Rhy. Fig. 2 
De m REEL NN p E O AA 
/ / / / 
3 
2——1 — t t —— AT n = 
ates na R 

SY A = ASS cg SEN AAA PE CCOO ER KEE AA pe 

stay here for a  while,. then they fly à - Way. ——— SSS 

he main - tained a sense of him - self, yeah! 
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SS Chorus 
































































































































Gtr. 2 tacet 
C F G 
Rhy. Fig. 3A End Rhy. Fig. 3A 
Gtr.3 / / R E Een / 
= —— ———-—. l 2 sm e re f E f E S EE C E E y ES S 
L EXE SE | 277p: » E RE 6 e m oe = = = - See 
oo ee] 
Jack-yl had a beer in his hand  lasttime 1 seen him. Well, when he 
Gu. 4 
Gist) Riff A End Riff A 
y s panenn y% i 
" Geng " Eé Be We n E E: A " ge m H 3t t > y ] oe =P - > Í A 
ra ed Lë - EE = "Ze 
simili 
te full full full 1/4 
E 
L + s 5 — 3 
5 5—3 5 5—3 5 5 














Gtr.1 Rhy. Fig. 3 


End Rhy. Fig. 3 























itl 





=> 


RS LS EG L 





































































































































































































































































































1 1 1 1 3 3 3 3 3 3 3 3 
X—5——X—5— X——5——X——5 A 33333 33-33-23 ] 
555 X—2—X—2—X—2——X—2 X—4——X—4— —X—34— —X—34 44: 
X— 5——X——5——X——5—X—5 X——3——X——3—— X—3-——3X——3- X— 5——X——5—— X —5—X—5 | 7X—9— —X—5— —X—5——X——5 
| 
* Vocal doubled next 16 meas. 
Gtrs. 1 & 3: w/ Rhy. Figs. 3 & 3A, 3 times 
Gtr. 4: w/ Riff A, 3 times, simile 
C F G 
5 AR Ls = E a = T H e D - 
fe a E "RS (CS S x ` 2 L Ee e ze . e 
roled. . the dice. you know he nev - er thought twice, nev - er thought twice a - bout 
C F 
is m y E » = ; E E E " A - e " 
4 A an or = = la e e = : E Te » e KE ,—* —£ 
a N de "m 7 n = — S - _ Së 3 - - S E 
be - in’ here. Jack - yl had a beer in his hand. . last time I 
G C 
$ fe. += 3 ER — F RRE E 
> 
seen him When he rolled . the dice — you know he 
To Coda ON 
G 
a z —- e L S HA e e +2 . o Lee pa = t a 
nev - er thought twice, nev - er thought twice a - bout be - in’ here. 
Guitar Solo 
Gtrs. 1 & 2: w/ Rhy. Fig. 1 
Gtr. 3: w/ Rhy. Fig. 2 
Gtr. 4 G F 
6 B L A 
lo = ee 
Lp === —S L - == 
: 3 33333332 | 
i 2 | 2 2 
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Gtrs. 1 & 2: w/ Rhy. Fill 1 Gtrs. 1 & 2: w/ Rhy. Fill 1 
C G 
E ed - ES - = = | - d zm m | S SE 
VULT - mcum ES MAE E 







































































Verse 


Gtrs. 1 & 2: w/ Rhy. Fig. 3, 2 times 
Gtrs. 3 & 4 tacet 

































































































































































C P G 
z .— > he = — F = = 
` = M 
men are in pri- son, "ven though they walk the streets at night, oth - er men who got the lock-down are free 
(Ob. 
C F 
zm EE .— 9 RS y ø a v 
===> SS SS : 
as a bid in flight. 
SC Oh. 
D.S. al Coda 

C F CS F 









































































































































e mp. : -— EE — mE 
a eo pass = pu Eo 
one way line. |. A mes-sage could not send — Oh. 
Gtr. 4 i p 
é SS EES EE - 
um S AL 
| 7 
+ = 











@ Coda 
a JAN. T T ah ub. 7 = S 















































wi pick & finger 





3 3 


5 imm 
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Journey to the End of the East Bay 


Words and Music by Tim Armstrong, Matt Freeman and Lars Frederiksen 

































































































































































































































































C5 G5 AS F5 coe as? G5" F5! C G5 "en 
x xx x xx x xx x xx x xx xxx Xo X XOO X 
nanma 10fr [e 12fr L] 8fr 15Sfr 
€ de] de ++ PE + 
$$ tj 
134 34 134 134 134 134 32 1 2 3 
Intro 
Fast 9 = 168 
Gtr. 2 (dist.): w/ random fdbk., 2nd time 
*Gr.1 NC. 
ee peu 
E Ge E Tm 
mf letring- -———um mE A ee 4 
-F | 
CA 4 4 | 6 9 6 
2 3 4 5 5 5 5 -5 7 T 
B 3 | 











* bass arr. for gtr. 
























































LE 





d 

































































































































































































































































A 
| E 
| == = 
ee Sg 2 3 4—— —5————— 545 5-45 5- $ 3- 
AAA AAA 
1. 112. 
Gtr. 2 
E = um = = Ae = z = vi 
6$ : | = ES RECEN == 
Xf 
i E 
12 
: 10 
J 
Gtr. 1 
So? BEDA ONT - - "—— D e —— ———— —1 
$215 TR = SS ===! 
SA AG +3 - 
2 iud E E m. 
3 A 2-4 ah 333-332-222 9——0——0——90 | 
0 1 2-3 3 -2— 9 3—--9- | 
+ 324 34 
Gtr. 1: cont. simile 
C5XV 


Gtr. 3 
(dist.) 


Gtr. 2 














] TA) Wma) aM 



























































DA EE EE eee ogg. LE m BR 
HELIEBEEEEEHUHBHSEHEHTE 
a O. HHHH S EE 
10—10—10 Lab UN. RES: 5——5 55 EE E eu IM T L E L 











[ | 
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G5 F5 C5 


pd iiidid d dad dhd dHdMddd ddp dt de. 








in eight - y - sev - en, end - ed in eight - y - nine 
- ty came from far a way 
0 - TETEE -— ns 
S 1-——-«——————s-.8$— — — —3 — — S pt o ea E o rr 7] 
» A He A o e ÅÅ AA l2 MENA WES MU EEE MEE ap 
= Em, ENSE. E, EE Ec, o dd A A A AA 
> - 

PM. y e EEN E j 
eee 
ig d LL 
|] Ez  /— | 5E |y y & yy BE. RR RR RR | 
Ea HD 3a WEE yoo y — A SSA DEEN DEE + EDO —UB- — —R- Y RB Y Rm — -R-  -R--....---- | 
D 7 AA. EE. LLL Hu M Em MU Emu ene oa. om ee oou MER: ed 


** composite arrangement 





for me. 
we'll plav an - y - time. 
East ` Bay. 





Gtrs. 2 & 3: w/ Rhy. Fig. 1, 3 times, simile 














C5 G5 AS 
d EE 
y | 49 .. a Í EE 
There was - nt al - ways a place to — go, but there was al - ways an ur - gent need. 
It was just the four of us, yeah man, the core of us. Too much at - ten-tion un - a - 
He said, “This is a Mec-ca" | — I said, "This ain't no Mec-ca, man, 
G5 





p to be - long, yeah. All these bands, and all these peo - ple, 
void - ab - ly de - stroyed us. Four kids_. on tour, three thou - sand miles, 
this place is fucked!’ Three months go by, he had no home. 


o 












































































































































































































































is m EMO IL A SS LT noe I B S EE EES ZS SS Se 
— r SE z “ pct A a dl e 
SSF E Ce S | = S 
all these friends, and we were e - quals. But what you gon - na do 
in a four-door car not know - ing whats go Im on. You get a mil - lion years 
He had no food, he's ali a - lone. Mat - ty said, "Fool me 
G5 AS F5 
Y po 
Y a rd 2 F > l BEE 2 e 29 æ 
ES EE SE -£ EE EES = 
when ev - "ry - bod - y goes on with out you? 
tour - ing out like this. Hell no, no pre-mo - ni- tion could have seen this.) To the end . 
once, shame on you; did - n’t fool me twice! He went back. |. to New Or - leans. 
Chorus 
C5 Gs" AS" FS! 
Rhy. Fig. 2 End Rhy. Fig. 2 
Gtrs. 
243 
> 
é P- 9 P ES ES Se 
[T S Ss 
-— to the end, ri jour z ney to the end. To the end, 
SH Rhy. Fig. 2A E : : ^ x End Rhy. Fig. 2A 
ux — F = Y a E = 2 - f = 
F = 
mf 
—$- —§- 8 8 8 8 8 6- -$ $ 8 
eege E, SR —8 8 —§— 8 8 8 8 $ —8— 
spect a S 




















* Vocal doubled next 8 meas. 


Gtrs. 2, 3 & 4: w/ Rhy. Figs. 2 & 2A, 3 times, simile 
C5 G5 


mg ES Et 




































































































































































Interlude 
C5 G5 
Gtrs. 2 & 3 
i-us 
él ::::5.1 
» v e e e 
> > 
simile on repeat 
8 8—8—8—$8—8— 8 10 10—10— 10—10 6 6—6——6—6——6 G 
5 5—5 1 $—:—1—1—1——1 9 9—9——9— —9 5 5——5— 5——5——5 — 5—-12-12 
5——5——5——5—-X—5 B—b5——5——5——5——5 —7 7 i—1i—1—1—3—3 3——3——3——3——3— 3— 10-10 
3 3—3——3X—5 CR 5——5——5——5——1—1—-1 7—:1——1—1—3—3 3—3—3—3—3—3 




















C5 







































































<= 

+3 33—313—313—313—13—312 12—12—12—12—12— 12-10 2020 2020-2020 11020 20 20 20 20 28 S 

12 12—12— 12—12—12 —12 12—12——12 —12—12—12-—10——31-10 +9 20 2020 20 —19— 1-10—10— 10— 10—310—-10— 19 

10 1910101002 12—12—12—12—12——12-—10— 1-10 28208 20 10 —10 —10—1-10—10—310— 10—10—310—10——5—5— 
18 10—10—10—10— 10 —10-—8 8——8——8——8— —$8— —8 8——8——8— 8—8— 8$— 4-3-3 














ITA RA DAMM gs IL 





D | 
x | G5 open AS" F5! 




































































coco 
codo 
GB 
e 

















Th 
dodo 
eo 
e 
ode 
e 
po 
eo 
eo 
e 






















































































eN 
saaa 
ve in 
Yen 
san ] 
Aan) 
vw.) 
TT 
La 
“y 
"TM 
PIT 
vas | 
si 
nl 
Alen 
VI? ! 
Wu! 
via 
ale 
TT 
KAR 
sisal 
elon 
«sall 
elsa 
2 


























L | 
RS? 2 2 2 2—2—3—- | 
5 5 5 5 
2. 
Free Time 
rs! C 
J / Y Y Y / / 
> > 






























































g 



























































8 8 T r$ 8 rê 8 r$ 8 
F $ 6—8—8 8 8- 8 8 8 8 8 = 
dh L 1 L 
T T T E 
L i 1 L 
é E d SE J 
O = Fal EE o 
CH o o 
E Z  * $] eS 
> > 


* flick selector switch, ad. Lib 
rit. 














> 
1 
T 








sda 
Jes 
Qn 





LLLEL 


T 
L 
T 
L 1 





* With neck pickup volume at zero causing intermittent signal. 
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She's Automatic 


Words and Music by Tim Armstrong, Matt Freeman and Lars Frederiksen 

















ERSEN 
L1 134 
Verse 
Fast e = 168 
C F G5 
Gtr. 2 (dist.) ) | | | | 
> > > 
J - m 
— a futu e 9 ——. 9 |" oe | fo dii | 2 o 9 o 9 0 
Le Lee * mare fe EE GE EE 
l.The way that she moves, ` well, 1I was a - roused.. Em - pow-ered, im - pas - sioned by 
wast-ed some jerks, yeah I was  feel-in' so _ proud. _ The bass and the drums, — the 


Gtr. ] (dist.) 

















































































































E E | 
D E | 
A ||. Ll 
Pm å 1 
2 - 3A OzOL 
C G5 C G5 
| 4144414 ) 4441143 d 44441419 
/ 
> = >> > > 
EE E Se 4 EE 
oo A ë ef a m YH 2 GA 2 ASA HA HH 
(—— — À— = A Gees rom: nn E eee ae ——— ————" Estes 5 
ev - er - y move. - It's so cold out - side___ we need a place to hide. — Go in - 
mu -sic’s so loud. __ She asked me if | —— would stand.  . at her side. — Like 
O ——— E E EE Be D sE ES "mcm E SE EE EE 
r £o | 4. X m a E —35 — —1— - _ í Te TT a] 
L KA mms ERN E. o elu E ë - L 4 pecu E A E T  -Upo—-- E E  -w| w^ 9 W — wA — - j 
> > > 
2> > 
SS Chorus 
F G5 C F 
j| 43444431] Flid 2) 444444 
> Ki > — 
EE A SC DER SC 
A Ee Ic xo Ep 
së 4 e EE Bh E WE IHI IIT GE , 
to the clb. to thaw out for the night. Si She's aut - 0 mat ic 
glue that I would _ to the end of the night — j 
| 
i 
. £ : — RS HERE ARES -— — 
4 == E O 555552 HS SS SS 
o 4 — ^. ^. e. à |. ad e e e e e |$ A53 $ $ $ $ 
s E € 
> EA > > 
—, SERA AA | AAA eee 
|  — 4 | &à .—-a | ë OO — A [In e ëe eo ER & ao llas 5. 9 9 .9 AL AL 
| 3  . . $ —R O R. R&R E 0n. L»|R ü | BR ER ER Rh |.Rh 50. | qo 4 3 3 3.23 A. | 
Im A GEN NEM NEM NEED A 
E 


* Vocal doubled next 8 meas. 
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G5 
> 





























moves, _ 



































she moves. 


that 


way 


C 


th 


way that she 


The 


ic. 


aut - o - mat 


SO 


$1 






































EEA EE 


p 








zi 





3 - 
ca 





L 


A 




























































































moves. 


she 


mat 


so aut- o - 


ic, 


She's aut - o - mat 


A 


2. She said she 


















































R R 





^ 












































Interlude 


F5 


C5 
/ 
> 


open 


GATE uWuwd su ADD 


> 


> 


Gtr. 


(cont. in notation) 


B 















































Yeah. 


moves. 


Gtr. 2 





== 





= 











SA 






































(cont. in slash) 











hubo 































































































































































































































































































F5 AS Bb5 C5 F5 A Bb C5 
® © 
open lfr 
Bo») a4 4 Ia A EECHER 
Ka > > > > > 
| N. | PEF 
— Bt a - d = Ces e o 
63 fig 3 a Se Se 
> LM > 
L | | 
18—418—19—3——9—39 49 49 | 42 42 42 42 4942. 49. 19 1 49 49 4999-9 | 
10 +0 10- 10—-10—10——10 —19—16—19—316 16— 1010181010 1010-19 10 1910 19 10— 12-12 — 
X X X X—— X——X——X —X— —X— —X——X AAA NH HH] 
8 -8- 8 8——8——8——8——8——8——8—— 68 $——8——8——8——8— 8——8— —8 6——8——8——8——8—— 8——8——8 
1 
Verse 
Gtr. 2 tacet 
F5 AS Bb5 C5 *C G5 
Gtr. 2 — 
Bo; 7S4 
> > > > 
(cont. in notation) 
T pm Mp. 
—_— CS GE .* S E e 
L inar TT 7 = D iP D S e e e E i " == 
3. My head was spin  - - nin” a mil-lion miles an ho - ur. The 
N d Ss f 
ei 13 FE 
> Eh > 
(cont. in slash) mp wi slight dist. 
9 9 3 3 9 0 3 0 
+ + 0—0—0—0—3 3 1 1 0—0—9—9—3 0 
9 9 Ven e 4-4 0 0 9 6—90—0—0—960 9 
10 10 10 2 44404 9 2 2— ——0——0——06—0—0—— 9 
X X X 3 3 X X 3 3 X 
8 8 8- 3 3 3 
* Chord symbols reflect basic tonality. 
F G5 C G5 
E pm 2 
$t o_o e af æ 2.9 H = e P P 
e ji SS 
chance I was tak -  - in, I get  anx-ious a - round. —  her.Sheput her head on my shoul - - der, I 
re m] a =e , 

















KARWA 


UH 


EN 
LY Y 


nn ir? 


KE 





























1 3 3 e 9 9 9 9 9 3 
1 1 333 3 3 1 + 44 + 9 1 1 9 0—0—3 Q 
2 2 0—0—90—0—90 9 m 9 $—6—9—9—9 9——9 9 44-444 e 
3 3 0—9—9—9—9 9 2 2 2—2—2—2—2 2 9 2 2 0—0—90—9—9 9 
1 3 % x 3 3 3—3—3—3—3 3 3 3 x 





D.S. al Coda 


























































































































































































































(cont. in slash) 


C G5 F G5 C 
Gtr. 2 = T" 
f PS. 
= J >, E du EE —— ; 

6 f— SE > EE A E 
start -ed to hold___ ber, Swing-in and sway  - in’, the  morm-ing be - gun. 
IR ER i Àj 

L — 2 — S SS — — —— — -0 4 — AA 

GP Enid bd rie S = 

f Ps. 
? aaa q 1—89—8—9-9 3-4 H 1 
d 94444002 244-0444 4 H Kerr 
2 $—9 9 0 99 fa 3 z 0 999 — d 2 X eae | 
3 3 1 4 3 
© Coda Outro 
C5 F5 A Bb 
© © 
open 1fr 
A D ) i | 
Y (cont. in notation) Së Z 
AA e e e —. ES 
eer ME "e y f e e e - 
moves. Yeah. I said the way she moves. _ 
Gtr. 2 SES: e e 
=== = LE e: = Z S e: R a = 
ex diii i33 ; TER = 7 







































































0 10 10——9 9 9 10 10 12 12——12 12 12 12 12 12 
-10——310 19 20 —10——10 10 10 10 10 10 19 10 10——310 10 
G X——XX— —3J— —3dX— Xy y x X——X———X— —X——X——3——3——X 
3 8 8 8 8 8 8 8 8 8 4: 8 8 8 e 8 8 
C5 FS A Bb C5 F5 C5 
® © 
open ifr 
E dog uw dn d 43. 39 2 Bees a 
> > > > 
; e e e e ~ 
poppe 52: = =] 
Yeah. I said, the way she moves. _ 























6 
4 



































3 EE ——— O 
12-92-2533 2 S 

8- 8 

E 8 
19—10—10— 9—— 9——9 10— 190—190 
10——10—10——19——10——10— 12—12 19— 10—319——10—10——10——10— 10— 10—10——19 | 
X——X —X —X —X A X——X —X —X —X —X —X 
8——8——8——8—— 8 —8——8——8 8——8——8——$8—-8—— 8 —8——8 
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Old Friend 


Words and Music by Tim Armstrong, Matt Freeman and Lars Frederiksen 
























































































































































B5 D5 E AS ES F#5 
p E 
134 12 231 11 11 Ke 
Intro 55 
Fast Reggae y =171 
BS DS BS DS BS 
E y y p fe 
P 
Gtr. 1 (clean) 
e rene ecce sees Te rr. - eave 
mf simile on repeats 
T : 
A 9-9-9 9 9—9—7 | +72 -9-9-9—-9—9—9—1 HITS 
B 9- ] 9- 
Gtr. 2 (clean) 




















e 























HE HEHEHHE 

























































































































































































i. |[2. 
To Coda 1 0 
D5 A E B5 
mm e e -9 CR 
= F = s SS a a EE ld SR 
Es E dé tato S SE E E S ` Br EE: a] ke 
l z 7 ta 7 : 7 ll 
l 9 9 9— a —9—9 9——-9—9 
49).—— 9 ———9—89—7z 9-9— | 
9 | 
. Rhy. Fill 1 End Rhy. Fill 1 
I 
Ee E Y Es d IER Kee rots zz EE: +. SEI 
S - — mind ==” a 
55 —5—X—5 
77 7x7 py y py b 5 5 ¥ 5 ¥-9 9 9 9 — 9-¥ 9 —9—X—9 
[L RE 77 7% 7 7 ¥ 7 &———8— —5—X—5 9—X—9— —9—9—39 3—X—98— 9 ¥ 9 
9 -¥ 9 oyo 9—X—9— —9—X—5 7—77 X7 9 3-38 — 9-3 
933 9-93 | 
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Chorus 


Gtr. 1 tacet 
AS ES F# F# Fi FH D5 
O o © O) 
Rhy. Fig. 1A 2fr 2fr 2fr End Rhy. Fig. 1A 


97770777) III IAE 4424232 47424) 























































































































H 5 -S EF 4 
E e z haa ] S "le 
== : = Si S d 
f = / S L per "^s — 
Good morn - ing, heart - ache. You're like an old friend. Come and see me a - gain,. soon. 
Gtr. 2 Rhy. ii 1 End Rhy. Fig. 1 
e EEH EERREREEEHEREREEGE EET EI 
e ERES d 5 i KS: SEET? 
X—5—X——5 X 
X—5—X 5- I -5——X X—9—3—9—*—9 Xx X HA x + TH 
X—6—X 6 — 46 9—X—-9— —X—9 Xx—9 X—$6—-X—6—X—6—X—8 XX 
X—31—X RX X—9——X x—9 Zä X—1—X——31——X X——:?—1-X X—1 
* Vocal doubled next 8 meas. 
Gtrs. 2 & 3: w/ Rhy. Figs. 1 & 1A, simile 
*A Fim D 


















































= aS SS ee a 


Good morn - ing, heart - ache. You're like an old friend. Come and see me a - gain soon. 
* Chord symbols reflect overall tonality. 





















































Verse 

AS ES 

Rhy. Fig. 2A 
Gtr. 3 

PM... = BM Ilio = > PMs: = oo mn YS as. > 
44 : exis = e 
dee s — PE S — j 

= === = 
1. Look up, you’re in 
*Gu.4 RIT A 



























































+ 
anh 
p 
Ow 
e 
ON 
da 
MM 






















































































































































































X 5- X 5 
X 5 X 5 X 4 Xx 9 x 7 X 1 X 7 X 7 
X 6 X 6 X 9 x 9 $ X $ X + X 
X + X 1 X 9 X 9 X X + X + X T 
*organ arr. for gtr. 
Gtrs. 2 & 3: w/ Rhy. Figs. 2 & 2A, 3 times 
Gtr. 4; w/ Riff A, 3 times 
"A E F#m D A E F#m D 
Sar tu Ee = 
Gr la =$ ote 2 P SC - i HA EE | e s» J je e C 
sol - id line __ that nev - er ends. | I got stor - ies that you'll nev-er be - lieve... And I 
* Chord symbols reflect overall tonality. 
56 55 Verse 
Gtrs. 2 & 3: w/ Rhy. Figs. 2 & 2A, 4 times 
Gtr. 4: w/ Riff A, 4 times 
A E Fim D A l E 
BS EE a iua: SES 5 | DR al i 
*—*— 7. 9 s F < d "Ind d a ds j 
=e E 
know it, I wear it. I wear it on my.  . sleeve. 2. There must be some-thin’ "bout 
3.Tes - ti - fy my love . 


for - tu - nate get preyed on by 


61 



























































































































































































































































































































































































































































































































































Fim D A E F#m D 
d S =$ SE ZE =E 4 Ez; ee ETE v 
EE, Imm uu. as AA —3—- d SE * R J 1 -* e . SS z b ewm 
you that [ liked. but right here in the rain, you know it just don't seem right. I 
for you. And I know _— it runs deep through your bod - y, too... Fromthe cold. 
vul - ture's eyes. — Eight - y - six __ cents in these pock -ets of mine.. And you can 
Fim A E 
A ES EA E o O Dee PES LT DEA. I a | a! 
ER | 2:2 E -R——35—— 4 —9— 34 | 
SE V : SE 
al - ways go out, I nev - er hide. . But in Cleve - land, I should-'ve 
== black - top to the hot con - crete. | The old tin van, it ain't. 
take my mon - ey, you can take my time. But you cant. . take my heart: | it's in the 
Chorus 
Gtrs. 2 & 3: w/ Rhy. Figs. 1 & 1A, 2 times 
Gtr. 4 tacet 
F#m D A S E 
ec Ce Se Ke — + 2 
stayed in - side. &. 
so sweet. . Good - morn - ing, heart - ache. You're like an 
cit - y, be - hmd, . 
* Vocal doubled next 8 meas. 
F#m A 
5 p — — s a ae) Aen ri SÉ 
Ee S ae z OLLI 
m : mp — 5. zIEID e. 
old friend. Come and see me a - gain, -. Soon. Good - mon - ing, 
He = ec xi 
` To Coda 2 
E Fim D 9 
E E Š E e e e | e — P — = RAT E = 
- ache. You're like an old friend Come and 
; Q Coda 1 
: D.S. al Coda 1 Bridge 
(take repeat) Gtr. 2: w/ Rhy. Fill] Gtrs. 1 & 2 tacet 
D E A ES F#5 D5 
Rhy. Fig. 3 End Rhy. Fig. 3 
DAA 
Gtr.3 ^ Y ) ^ ^ / 
S T9 j Ses Es AS N 
O- Se RRR - le SS SS R e a {a 
ER EE == E 
| see me a- gain, . soon. Some-where in A - mer-i- ca, through — the 
Gtr. 1 Gtr. 1 
| dE — NA] s E ES - crimi ] 
dent o dett Gd A 3 
- SE 
L 9—9 
Gtr. 3: w/ Rhy. Fig. 3, 3 times 
A ES F#5 D5 A E5 
x $ 1 MÀ m ce — - an — — — 
6 Zeie » s aL —[- E j-— ee 


far from home, 


F#5 


D5 


F#5 





-  mght 


al 


be 


it was gon - na 


know .. 


you 


but 


Gtr. | 


a 
D AN 
— q A A 





T w/ dist. 


Guitar Solo 


Gtrs. 2 & 3: w/ Rhy, Figs. 1 & 1A, 2 times, simile 


Fim 


1/4 


1/4 


1/4 


full 


full 


full 


full 


full 


D.S.S. al Coda 2 


F#m 


ea 





i 
i 
> 





II, d 


4. Well, the un 





— — — — i Á EE Ã— nes a -— 


— coq: — pam aÁÀ M] —À eJ PB eee 


1/4 


1/4 


1/4 


fuil 


full 





D5 


F#5 


ES 


play 3 times 





| iil PA 
| 


deeg VIVA 


L 

C i 

i 

! 

, IA DA 
| | 


NOUBA 
a 





a LL A 
KE 





Disorder and Disarray 


Words and Music by Tim Armstrong, Matt Freeman and Lars Frederiksen 






























































































































































Eb5 B5 C5 Bb5 
WU Zon Zen TU efr 
SS fe 
134 134 134 134 
Intro 
Fast d = 173 
S F EbS C5 Bb Bb5 c5 
Rhy. Fig. 1 End Rhy. Fig. 1 
Gtrs. 1 & 2 (dist.) play 4 times 
(drums) ` f 
} SE E - a P 
PE Lo I E Ha 1 4-2 
ke Z» «ve 
T mm mn 9 9 10-140 
10 19 10 +0 19 10 10 10- | 20. 8 T 
10 10- 10 109— —319- 10 19 +0 | 19 8 +0 8 8 $- 48 
B 8 8 8 $ 8- 8 8 [$ 6 10 8 8 8 10 
8 6 6 6 8 
Verse 
Gtr. 2 tacet 
*F CS Bb5 F 
T — TP 
» ø s» TES = pcm y 
1. Busi-ness man come shake my-— hand, and show me ` mm ber that I 
2.The ground is  fer-tile, and the grass is green. — So man - y things _ 
























































































































































































































































a 
q f 
PM. Ll Ñ 
10 40 | 40 49 
SZ Hi | 10 A 10 16 10 
E | 
$ R S s Em sea 8 $ 6—6—6 6 E 8-34 H : Eve 8 S 8—6 
* Chord symbols reflect basic tonality. 
C5 Bb5 F C5 Bb5 
i R n a poMÓÀ eL 
N Se ZE xS ==>) 
441, j Hs e d fe J a 
L un-der - stand. You're can - dle, Pm your burn - ing. . wick. — 
| —_ to be seen __ So man - y bands .. to be heard. . 
t 
> > 
esip e E n 
ab S ca EE E - o 9 Gast = 4 *9 
> > Së > 
PM. _ y PM----- 4 PM... PM: oes 4 DM L liene E 4 PM es 4 PM. y 
= [49— 49 
119 10 40 
— +0 +46 46 10 10 $ 
40- 8 rä $ 8834 8 8 +0 CH 
8 8 8 6—6—6 6 8—8 8 8—8—-8 8 8 6—6—6 6 6 8—8 








Copyright © 1995 | Want To Go Where The Action Is Music (BMI) 
All Rights Administered by Wixen Music Publishing, Inc. 
64 International Copyright Secured All Rights Reserved 





D Pre-Chorus 


F C5 Bb5 Eb5 
AAA A A eg 


Gtr.2 / 


















































=== == 


per 
a 
LT 
He 


Two sides com E in in quick. | Say good-bye naù 


Just for once, cant 1. be ig - nored? 
























































or 
— KR 
ET 
N H 
` 
.] 
a 
a 
N 
ane 
d 
UD e 
d a 
X| 
dan 
| 
x 
LR) 
Xi 
$4! 




















PM dq PM a eg 4. iPM Ie 

49 — 39 i 

38— ——3410 10 | 8— —X——8— —X——8——X 
38— ——10 10 40 8——X———8— —X——8— —X——8———X 
8 —— —8— eee —8— —8- 49 8 —6—6 $——X——6— X —5———X 
8- 8—38—.—8—— 8 — 8 —-6—6—6—— —6———5 





* Vocal doubled next 2 meas. 


B5 C5 
dae wee we e 


T EE 


see me sign. 






































m. cru = ci E fied. 


























Su 
OCI 
Axa 
«x. 
WN) 
eka 
ex N 


























Poo 
AAA 
Poo 
Pp 
K 
da aez 
EL. au st= 
dox 






































































































































9 10 T 18——10 10 19——190 30— —10— —10 
9 X T X X X X—— —X X X X X 
7 8 L —8 8 8 8 L —8 $ 
Chorus 
Gtrs. 1 & 2: w/ Rhy. Fig. 1, 4 times 
F Eb5 CS Bb Bb5 C5 F Eb5 C5 Bb Bb5 C5 
^s e e EE e => -- e—— 19 — e = 
$ inal zm Ze - e be Ri e 8 Hs E +f = E = be —» . S 
- y- yo y - y———— me. Cru - ci - fy - yY- y-y - y———— me. Cru - ci - fy - 
* Vocals doubled next 8 meas. 
3rd time, To Coda 1} 
4th time, To Coda 2 ON 
F Eb5 C5 Bb Bb5 C5 F Eb5 C5 Bb Bb5 
(Ce e 9 - Z e e e ke 
e p | E = === od e ee: t 1 
T reid 
5 y S y me Cru - ci - fy - y - y- y - y me 


Interlude 


Gtr. 1 tacet 














































































































“flick toggle switch" oia cu ed nou tk eee ee E esu Tp oc———— ff 3 
fdbk. flick toggle — —— 
| 
| 
$ (8 GLO 0138) Ce) t (e) 
$ (05 16108) 1-8 CLOS) $) 050809) 
* w/ Neck pickup volume off, flick pickup selector switch in designated rhythm. ** w/ echo repeats 
pitch: F 


—— 


i 3 -—————À 


- CS ENEE - d 39 - 














































































































flick toggle . , flick toggle — — _ 1 _ — 4 flick toggle |... — — 4 
| 
| | 
Bridge 
Gtr. 2 tacet 
F Bb 
an = == ] 
RR Z =$ - M ] 
rcc s 
East 








Gtr. 1 


End Rhy. Fig. 2 


== === 


Rhy. Fig. 2 

































































mk DER ee E A eege deeg, 4 
| 40- 40 49 49 10 8 8 " 8 6 6 6 | 
10 40 40 10- 10 +0 10 9 9 H 9 7 7 7 
10 10 40 40- 10 10 10 16 40 10 46- 8 8 8 































































































































































































F C Bb F 
e Il mg 
E sie Lc: e PI B: = | è .-— 9 v e 
I got - ta get a - way. No, no, no, no 
C Bb F C Bb 
- [) —— m Pe ON Kez CE um—n Fees SE 
= = ae s ES = = XE UNE S E 
rea - son for me to stay. But ri come back an - oth - er day. 
F C Bb F C Bb 
- ——- SN = N = — 4 e 
e — e e oe > 3- = qa e e FE — e e e -J 
Get on the bus. and I amt got e - nough mon-ey. — 





D.S. al Coda 1 


































































































































































































Gtr. 2 tacet 
F C Bb F C Bb 
(A a E A 
E E x n cimi A "es m "e "T one | 
Driv-er said, “It ain't e - nough, man." I said, “What _ the fuck you talk- in' "bout?" 
Gt. 2 A ee M E Sr 
AÑ; Je e" ge a E E = ae TERT mim - | 
So . e r r = == = 
3—— ' 3 : 3 2E 3 
mf flick togglé-— >= ¿io is cR ILE cem S 4 
fdbk. 
| | 
10 | 
nt et eet ee et gee en E | 
pitch: F 
O Coda 1 
ps! b5 
Rhy. Fig. 3A End Rhy. Fig. 3A 





Gtr. ei 


I ww EAE SDS RA 









































3. Busi - ness man come and shake my 


Gt. 1 Rhy. Fig. 3 

























































































































































































FS C5 Bb5 F5 
e ——» e e e e e Ce N e - ————» e e e- e 
e =A ernn e — ndl — Ic - pola b - Nm = — 4 z L — — "` LLL 
and show me num- bers that I un - der - stand. You're my can - dle, Pm your 
D.S. al Coda 2 
C5 Bb5 F5 C5 Bb5 
e a = e e -- 
SS = S E: 9 —. SE 
p 
burn - ing wick. — Two sides com - ing, two sides com - ing so quick. 
Q Coda 2 
Gtr. 1 tacet 
FS ES Bb5 F5 














































































































Ah, what the pa pers say. 
Gtr. 2 
[nng 
$4 === E E EE $— $— $-—. 
E E Z 2 Zs + AIDA 
E RES 
3- 3 3 $ 3 8 8 3 3 
3 3 3 3 $ 8 8 $ $ $ 3 
1 1 1 6 6 6- 6 $ 





67 







































































2 CN - = e 
We'recaught up in the dis - ar - ray. ——— Well, the look. on their face. when 


















































Bp : - EE Į ` EE - 
pp op d piiitita joi d 


elon 





















































































































































P 
| 
S 3 3 see —8— 8——8——8——8——3——| 3 3 | 
$ 3 3 3 3 8 8 $ $ 8 8 3— 1$ 3- 3 3 
1 1 6 6 6 6 6 6 + + + + 
Bb5 FS Bb5 * 

— p d — -— -— — x. Eus E > ZS 
e . z Sé E == IS : | X y S = T É = pr 
we dropped the — bomb. ` Ha, Ha! Yeah, time. . had us pay al a - log... Cru -ci - fy - 
SSS EE 

£2 02 2 O  — — 3 —3—8—3- H -- 2 

S 2 EE i x 2 
































Chorus 
Gtrs. 1 & 2: w/ Rhy. Fig. 1, 4 times 


F EbS C5 Bb Bb5 C5 F 


















































N 

| 

n 
i 
peer 
ii 
LLL 









































y - y y y me Cru - ci - fy Ys. ow L3») Ss ny x 
Eb5 C5 Bb Bb5 C5 F Eb5 CS Bb Bb5 C5 
e he p— E e f - e e e 
> A r —F H== YE Is : 
Y === me. Cru ci - fy y y - me. Cru - ci - fy - 


Gtr. 2: wi Rhy. Fill 1 
Eb5 C5 Bb Bb5 F5 


Gtr. , H = 









































Ss 
rs 
* 
` 
* 
| 


Rhy. Fill 1 
Gtr. 2 















































The Wars End 


Words and Music by Tim Armstrong, Matt Freeman and Lars Frederiksen 











G open 





XXOOOX 


Verse 


Fast < = 172 
Half-Time Feel 


Intro 





"Gs 


N 
N 
=. 
un 

Q 





Gei 
Ñ 
E 
> 
Nt 
> 
ws 
a 





Sam-my was a punk rock er: 


Lit - tle 


l. 


Gtr. 1 (dist.) 












T 


B A 


let ring throughout 





em ELF ae 
kb 
LULA 
+. 


ah 
=a. 
ae 
== 
am 
em 
NI UE 








* Chord symbols reflect basic tonality. 


* Chord symbols reflect implied tonality. 






uw 

9 
| 
| 

| 
OQ 
| 

ci | 

(E 

DO NT € 


G 
p 
WEEN 


mca] 
ES P 
moth-er nev-er un- der-stand 


You know his 





dee 


od ën ee M 


Csus2 








Bill - y Bragg re - cord. 


room and smashed his 


his 


in - to 


Went 


TT 








OU: 


End Half-Time Feel 


band enters 


D 
S 
S 


5 


G5 





e t 

=r 
lec - ture. 
Gtrs. 1 & 2 (dist.) 


mi. "| 
com-mu - nist 


that 


A e Sooo 
EY er m — ee ee es 
" ge <= 
Did -n't want him to hear __ 
| e e 
Ca j 
EA A UNE WEN 
ee ee GNE 


m 


—— — mm 
a - 
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All 





SS Verse 
G 


Gu. 7 ) 2 JE] 


simile on repeat 


Goren 


1711 


C5 


B5 AS 
EM 
> > > 
























































































































































+ ín 
[ Zë Z ker EE De dv See A ee —] 
$ pp SS === == 
ER 2. Lit- tle Sam mv was a punk rocker. — 
3. Lit- de Sam-my was a punk  rock.er. 
Gtr. 1 
¿ Mx ss 
$ - = EN Lii LME 
c2 232 1 2 ee => P SS Se 2254 734 
oe 9 e e 9 $ ? dé e e e ewe . e e * 33 
Gtr. 2 in slash 7 7 25 e Z 
(Gtr: cot; slash): e PM. _ _ 4 EM nc UBM aom EM M 
simile on repeat 
3 
3 333-3 Län 3 
2——2— 2——2——2—— 2—— 2—2 $ 0 -0 T 7 5 2—0 
SI 0—0——0—90 T §- 6—-0—0 e T + 5—4 2——0—90 
IR 5—5—1-5— 5——5——5—5—5 5 —5——3—3—1-3—3— 3——2 9- 0 
3 3—3 
G D5 Goren 
> > 














































































































































































































































































































4 Lamm = E e e e 
E y E -= - T- a | 
You know his moth -er tried to take him to — war... 
Now it's time for you to leave 
i = ea | ÉL DER See g SS i al 
(4 se : = SS 7 
a m > > > > * € 
"s B^ RM , PM. 4 PM. 4 PM. " KM, e EM. _ 
2 | 
3 | 
4 4 4 4 | 7 T 
5 5——5 5 5——85- 3 7 7 
5 5 55 5 5—5 5 5 5-5 5 5—5 [? 5 5 5—5—5 5 5 33 
3 3 b 3 3—3 3- 
Chorus 
C5 B5 AS G5 C5 G5 
Lo cta a ue ua 
> > > > 
(cont. in notation) 
mx = — | - - pee = LE e 9 y © e—£— 
= == = — ——f 
L War! Ah, Sam-my now the war is o- 
home. 
Gus. 1 & 2 ieee 
A 
i + m e a == 
$ 12-2-2-2 *——.—..] E = 2122.1 =e 
2? y. s E $ = o. o e e e z 2 C = = 
> > > v 
PM._ y SS > > 
| 9 
5 5 4 22-9 | 4 5555 0 0. 
5——5——5——4 2——2—0 5 5§5— 5—5 5——5——5 5 5—5 5—55 5 5— 5— —5——5——5——90 
3 3——2- 9——9——X 5 5— 5——5——5——5—5 3 3—— 3—— 3—3——3——8——1-5 5— —5——5——5——5 
3 3 343-333 3- 3——3——3——3——3- 

















D5 G5 
"T A A AA A 
d T e 
er S EE al a 
ver. War! Ah, Sam-my now we're at the war's 





D5 G5 D5 C5 B5 A5 G5 
Rhy. Fig. 1A End Rhy. Fig. 1A 


"y da Fd adt ad 









































end. . We're at the war's end! We're at the war's 
Gtr. 1 Rhy. Fig. 1 u s. dee m E Rhy. Fig. 1 
SH ES | 
[ [ pp Fe RE WEE Sa 
= | a a - Par e Ce 
m i= =. pu m5 = bes === sa AO 
> Ki > y 
| To Coda O 
Gtrs 1 & 2: w/ Rhy. Figs. 1 & 1A, 3 times 
G5 D5 C5 B5 A5 G5 D5 B5 AS G5 D5 C5 B5 A5 G5 
end. .. We'reat the war's end. We're at the war's end. _ Go! 
Interlude P Coda 


4th time, D.S. al Coda 


C5 B5 A5 G5 G5 


Ir) sr A 





> 
play 4 times Gtr. 1 
uN | ===> 
S EE 
SE A AAA 
A E SE = 
x 
= 




















You Don't Care Nothin' 


Words and Music by Tim Armstrong, Matt Freeman and Lars Frederiksen 











































































































































































































C5 G5 A5 F5 E5 E AS?P G C 
XXX a XXx OQ XXXX o xx XO Xx x xX oO x 
Si uS E m n Si p E 
134 134 134 134 2 231 11 13421 32 1 
Intro [1,2. | 
Fast 4 = 166 : 
Gtr. 1: w/ Rhy. Fig. 1 
C G5 AS F5 C5 G5 AS F5 C5 
ww Pp B OM A 
(dist) d: E . c 
f 
. Rhy. Fig. 1 End Rhy. Fig. 1 Gtr. 3 (dist.) 
Gtr. 1 (dist.) 
crar SREL pg ppe 
sd H E p E s 2 z : it — 3 = E va vi 
f > ? S f 
3 3 8 8—8 8—8 $—-8 8—8—8- 
T : PIE FAC] Icha 84 8—8 8— 8 848 
A (ES E 33 3——3—9 
B l'3——-3 A 106 3— 3 
3 3 1 
13. Verse 
Gtr. 3 tacet 
ES AS open 
Rhy. Fig. 2 
Gtrs. 
jr qu Ke Dnm my» 1434347 
|a E (Gtr. 1 cont. in notation) 


> 
simile on repeat 
Lem? 


LA cat lies a - wake. 
2. I nev-er real - ly 


| - E £ E E Jo = - x - = a 













































































dada 
Po 
deda 
Coco 
dodo 
dada 

3 

“to 
x 


Pryor 




















| PIT/SIG A322 AT 
A 























me 























— when it sleeps. _ Was she  con-scious of her own... mis - er - ies? 
got a rea- som. Nev-er had a use for one be - fore. | But now__ I know. 


d 

A - a | 
Gi a plg iiir diiii. 
E 





















































Véj$ A 
olen | 











k ale alana 








pad 
«no 
cn 

pin 

been 











PPP 
Cox«c odo 
GEE S Dao 
bropop 





Toc 

MEN 

Too 

pan 

0205 
oO 
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Gtr. 2: w/ Rhy. Fig. 2 









































































































































































































































AS F5 C5 
ES im Des e — rs — s — 2. - 
A = puce T ert | 
m EM A A 
Wil the ag - on - y of her pain win her to en - lighten-ment and 
SS that there's now ____ a prize Both for the wise and the un - 
Rhy. Fig. 3 
$ iz 4-4 J 
a e è 3 n3 ns 
Pitt ls 33323304 did iid 
S Ú o o. e e $ 2 2 g 
LA H pot +4 
E 2 2- 2 2 T e | 9 0 9 e 9 9 e 
2 2 2 2 2 2 | 3 3 3 3 3 3 2 | 2 2 2 2 2 2 
0 4 D 3 rä CR 3 3 3 3- 3 [+ 3 3 3 3 3 
t 1 1 1 1 1 1 
Pre-Chorus 
G AS open F5 
Gtr. 2) 
> EM A ts LAS o a E 
g e L Ze — 2 - . J 
| 
=== EE 
- i 2 
id Der ibi ee | Do you real - ly wan -na know what's hap - pen - in’? 
End Rhy. Fig. 3 
| 
3 : 
$111 2 iu eee eee 
PM s SIM p oS E PM o O eebe E P.M. 
3 3——3-——3——3——3 $—1 | 
4 DË 
0 9 9 0——9 9 4 2 2 2 2 2 2 2 3 
X K EE EE E ¡1454664 PA A — 4 
3 3 3 3 3 3 + + + + + + + + 
C5 G5 Aan 

































































































































































A 
2 »— s s s s >p te E 2 E E i t P s s = 
—aná L 
Do you real - ly wan- na know what's go-in on? Hey girl, you bet - ter 
lini 
= ——LÉ—.— MÀ J 
el e e el e e e | E e a j 
e 
wow A c ecco e a z z 2 ; 3 z E CH E E ev e e 5 3 
> > 
PM eer E GE 4 PM Reen T ln 4 P.M. 
] 
5 2 
5 5 5 5 5 5 5 5 2 2 2 2- 2 2 2 
3 3 3 3 3 3 3 5 5 5 5 5 5 -5 4 d d 8 9 § 0 9 
3 3 3 3 3——3 3 3 1 
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(cont. in notation) 

















your - self. 








T 


for 





z 








find out 


> 














PM p IL 


3 





a 
oe 
> 





o 


heart, — 
PM. 


your 


L—-—-— 


€ 
Ke 














== 





3 








a-round. Ex - plore 








$2 3 


look 











a 





E 








take 








e 
€ o e 








EM eer A ceo Eg 


Z 














please 











































































































2 L | i 
ooo 8 H d 
drub en 
ruue = 
ll § hie 
© 
rup | > 
a head 
bubo (ln 
| 
pep ] — WW 
ich 
be Q I 
e it 
I 
ues | 
B 
Va 
T 1 
kua 
weh 
L | 
pe Ns | 
| [PsP a jen, weie) 
ug 
^ — | 
e E TI 
ep j | ! 
VD â A 
Pt 
a 2 MN 
opt 1 | 
s ^ 
ope * M 5 MN 
er 
NV MA 
K. 2 
eT 2 | 
n > 
= i AN 
o Sa nee 
Ou 


























don’t _ 











E 





you 





L 
4 





well 








lo, 

















2: 





C5 
me. 






































* Vocal doubled next 10 meas. 
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Mit A ES A es ot EE 
(cont. in slash, 2nd time) 





























YA |-3——3 Ped g : 
0 Q Ve ees) | 9 0 0—0—9——90 
2 2 2— 2-2 18 0 $—9—$9——9 0— 
IS X —X X— X——X— —X——71—3——3——3——3——3——3——3——3——1-3——3——3——3—3—3—3——90 
3 3 3 3——3——3——3 1 1 1 1 1 1 1 1 1 1 1 1 1 1——31——9 
[L., 2. 113. 
Interlude 
Gtr. 2: w/ Rhy. Fill 1, 1st time 
Gtr. 1: w/ Rhy. Fig. 1, 3rd time Gtr. 2: w/ Rhy. Fill 2, 2nd time 
C5 G5 Aan F5 AS °Pen FS ES 
Se Al J j "y Gu. 1 
> > > > |." EA AAA IIA AMES 
























































a a 















































Verse 


Gtr. 1: wi Rhy. Fig. 3, 2 times 
Gtr. 2: w/ Rhy. Fig. 2, 2 times 





































































































































































































Gtr. 3 tacet 
AS FS C5 G 
(ses e 9". s POF a 
L EEE = 
3. A - bout _ me! A - bout __ me! A - bout _ me! Yeah, yeah a - bout__ me! __ 
AS F5 C5 G 
* rj E sS—— — . SS s 
EE 
A - bout — me! A - bout _— me! A - bout. me! Yeah, yeah noth - in’ *bout 
Rhy. Fill 2 
Gtr. 2 7 
= | R 
JF Ps. Es - z 2 2 
X 
| | CF Ie 
| A E $4 T 
j B 5—5 + 3—3——3 
3—3 5 5 1—1 
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Chorus 
Gtr. 1: w/ Rhy. Fig. 4, simile 
Gtr. 2: wi Rhy. Fig. 4, 1st 6 meas. 

















































































































































































































































































































































































































C5 F C F 
NE S Li 
a e e l) | f Ze e S = 99 p 
5 s- = = Ca 
t Ge EE 7 
me. Jen- ny De- mi - lo, you don't Care noth - in. a - bout. . 
* Vocal doubled next 12 meas. 
C5 F C5 G5 
Rhy. Fig. 5 
Grr. 2 j 
SS: 
SS SS Eee 
i m 
me Jen- ny De- mi - lo. Well, you dont — care ___ noth - in’ "bout — 
Gtr. 1: w/ Rhy. Fig. 4, last 4 meas., 3 times 
Gtr. 2: w/ Rhy. Fig. 5, 1 1/2 times 
F5 C G 
End Rhy. Fig. 5 
/ dd 77 ) 
—— — e pp $ E ES 
1 œ ranner 
"der me. I said, you don’t care. noth - in’ "bout 
w/ Lead Voc. ad Lib 
FS C GS 
> e e E R 
wa CC e [7] aj 9 e 
$ S T | zt 1 Se / | 7 LLLI 
ES me. I said, you don't care ___ noth - in” "bout 
F5 C 
as E e e $ ` 
L ] 
or B S L i = y [ SS — à— = X 
— me. — I said you don’t care, — 
Gtr. 2 
e LIT e 
$ d | e e z - z z 
= : i ca 4  —8 $ 
S S 3 
[CREMA AS AA A A ep a G 4 
6 $ 6 
5 5 5 5 5- X X 5 5 5 5 5 
3 3 X X 5 5- 5 5 5 
3 3 3 3 3 
3- 
G5 FS C 
Gtr. } H wm 
> 
^e e De x -—— ç 
4 a A A F => - | 
SÉ care, — care! — 
> £ ~ z e | J T == j 
OC EE SO ee cx X 
= Z 
> 
> > 
-§- -6——6 6——6——6 6 6——6 6—6 
x 5 5——5 8— —5——5 5 5——5 CR 5- 
5 5 5—— —5— 5 —X 3 3——3 3——3——3 3 3—3 3— —3——X 5 
5 5 5— —5— —5 ——X- 3 
3 3 3——3——3 











As Wicked 


Words and Music by Tim Armstrong, Matt Freeman and Lars Frederiksen 

















D5 G5 Gs?» A3"? 
xXxOoO x xoo xo xx 
Intro 
Fast e = 165 12 234 n 
D5 
Gtr. 2 (dist.) 2 EN - - -— 

> 

f 
Rhy. Fig. 1 End Rhy. Fig. 1 


Gtr. 1 (heavy dist.) 


ep iij 
























































ES 
Si 
ES 
3) 
E 











bras e y 
Pra on 









































3—3—3- 2 2 3 2 3—3-—3 3 
T 3—3—3- 3—3 3—3—3 3—3 3—3 3 [e 9-313 3-3-9 
CA 2— —9—9—9—-0—23—2——2 6—9—0—9-2 | 2 2 0—0—9—90 X1 0—0—0-——90-0—0—0 
0—9—8—90—0—0—9—.—0 0 —9-0-8—9—9 —9-0-]-0 0—9-0-9—9—9 9-X|-2—2—9-9—9 —0-0—0-0 
B 9—0—X X 0——9—90—9—X X [9— 9—9-0—X X [9—9- X 
3 3 3 3 3 3 3 
Gtr. 1: w/ Rhy. Fig. 1, simile 
D5 A5 G5 
LeS DAMM E 
fe 
> > > > > (cont. in notation) 
E = — —— - M ds fee E E= 
One, two, three, four! 
Gtr. 1: w/ Rhy. Fig. 1 
D5 G5 D5 G5 D5 G5 AS G5 
Rhy. Fig. 1A End Rhy. Fig. 1A 


Gtr. 2 


i. c — | | 
PARA a ILS ENG 


(cont. in slash) 





































































































































































































-$ H— 3 3—3 [e 
2 2 22 2 2 2 4— 
.9 5—5 B 5—5— 5—90 e VS 5— $02 2—X 5—5—5 
X—5—5—5— 5 T X—5—5—5— —5—9 335 3 0 4 4555 
X—3—3—3——3—9 X—3—3—3—3 X—3—3—3——3 X—3—3—3 
Verse 
Gtr. 2 tacet 
D5 *G5 DS A3 
e i -— 
> 
| | 
E "EE E ` a EE a 
y A PSSS - 
Gt jee eet (SS Se SS 
1.1 saw an old man on the street. _ He wasin a dump - ster. look-in” for some-thin’ to eat. 
3. I know this girl she's bare-ly a-live. She's all hag-gard, she’s on - ly twen - ty five. 
Gtr. 1 Riff A End Riff A 
e e e 6. o o o e £ e e o el H oo a 
: E ES = = | 
WW pø ø o ld SE CR Se e e o o EE 
A | | 



































simile on repeat 





























* Chord symbols reflect overall tonality. 
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Gtr. 1: w/ Riff A 





He moved so slow, like a dy - in dream, . like a ma - chin - ist who got 
She said she's nev-er had a friend be - fore. __ I said, “Hey girl, PI be your friend, but 


DAS Verse 


Gtr. 1: w/ Riff A, 2 times 


G5 open 











fe 
caught in the ma - chine. 2.1 saw ths la - dy, and she was cry - in’. 
who’s keep-in' score?” 4. I saw this oth - er lit - tle girl on the phone. _ 
5.1 al - ways end up back on the hill, 
Gtr. 2: w/ Rhy. Fig. 2 
D5 AST D5 
End Rhy. Fig. 2 
/ / 
> > 








She said, “It's hard when some-one you love. | is dy- int” I saw this kid who's a- bout 
Her moth - er com-forts her from far, faa from home. Ihe hit - tle girl was Ver - y 
look - in^ down at the land - fill PH go there 


Kam 






old. — He was in a ` park all a - lone, he was cold. 
Her best friend lie dead on the pave - ment 
ee My friend Mart - y said, “Tim, you’re a luck - y man.” 





N.C.(A5) 





Chorus 
Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A, 2 times, simile 





As . wick-ed as it may seem. _ As . wick-ed as an - y - thing. could be. 
* Vocal doubled next 8 meas. 





To Coda o 
A? G5 
ES 
E e — L ET. g EP m = 
AS . wick-ed as it may seem. _ As . wick-ed as an - y - thing could. be. 
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Bridge 





G5 D5 
> > 
G | 
po ee => 


A5 
> 


G5 
> 


ATN 
m aS i es NL 
ee: AS E 


y) III JI YY 
——— EE 











- i 


-———— e o 


D5 





2 
ER 


* 
ii 





Gtr. 


A 


A 


- I | 
ep ` | 


na. 





na, 


Na, na, na, na, na, na, 


na, na. 





na, na, na, na, na, na, 


Na, 





* Ties apply to repeat only. 


Guitar Solo 


Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A, 2 times, simile 


D5 


G5 


D5 


Gtr. 3 (dist.) 











full 


full 


full 


full 


full 


full 


. 
an 
ee 
a 
ar 
e 
Ld 
kd 
LL d 
1 
EEN 
emp 
a 
=a 
+. 
R 


G5 


D5 





(Y) Coda 


D.S. al Coda 


D5 








I 
; 
| 











1/4 


1/4 
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Avenues & Alleyways 


Words and Music by Tim Armstrong, Matt Freeman and Lars Frederiksen 





G5 C5 DS G5% 
XXX x xx XXO x xoo 
134 134 12 2 34 
Intro 
Fast ¢ = 166 

G5 
63 0 0000 ATA 
(dis) 7 VA YA 7 

> > 

f 


Gtr. 1 (dist.) 


























Ge prt [E 
















































































Ke 
eg > CERE T 
f 
Y 
x— | 
C5 G5 
MEUM me ÉL 
YA Y Z A 
> > 

















































































































9——0—-0——3——3——3- — 3——3- 6——90——9 8——0——3——3——3——3——3 II 0 4—44 
0——0——0———0——90——0——9—0 4$-——— 0——9——9——9——9——0—0 9——0— 9—-0—9—9——9——0— |-09—9—9— —9—9—9 —9 
| 
| 
———————— AAA 
o oes 
B o 2 cs E 
> 
3 
[ 1 3- 
0 D 0-0 
2 D 0-0. 
3 Xx 0 
3- 
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G5 


C5 


D5 


SA 








gr 











Verse 


Gtr. 1 tacet 


G5 


C5 


End Rhy. Fig. LA 


Rhy. Fig. 1A 





—— d 


You 


you. 


ls 
that 

iS 

= 


prob - lem 
fear 


the 


and 


prob - lem 
rase 


the 


out 


fig - ured 


End Rhy. Fig, 1 
E 
L 

P.M._ _ _, 


You 


suf - fer. 


you 
eT, me 
pM. 222 


We 
ee eee 
Z] 

> 
|. — 1 


nem. 
uo 

Sv aes 
PM. = = = 


» 
=> 


the 

the 
— E 
[- — - e] 
— e 


all 
and 


prob - lem 


Em 
SSC EA 
PM. 


e 
the 
S 


Kai 

S 2 A 

i. 

gn 

EU T 

pem 

S EN m | 
on | 

1 ot a | 

« uc CG x 

N 


Gtr. 2 





Gtrs. 2 & 3: w/ Rhy. Figs. 1 & 1A, 3 times 


G5 


C5 


4 


a 
PE, 


A | 


fa 


E — 


now there”s 


a 


a ee 


A 


change. . 
co - lor, 


co - lor, 


gon - na 


Times are 
He's 


do. 
O - ther. 


you can . . 


no - thin' 


5 
H 


com - in 
seg - re - gat - ed, 


us 


see 


did - n't 


diff - "rent 


d 
d 


un - der- stands each 


one 
now there's 


no 


Peo - ple 


wei 


He's diff - "rent 


do. 


you can 


3 


no - thin 


com - 1n’, 


US 


SCC 


did - n't 
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C5 G5 C5 
/ el 
P 
£ — S m = = ee 
9-9 p En €f E J ——.- peces e e e 
[4 pp RB e —e —Le —e- e e. — Ke Y 
Change or step a - side. ]ts |. my point of view that took you by sur - prise. — The 
we're the same kid. Til treat him like my broth - er; he'll treat me like his. Well, an 
we're the same kid. rH treat him like my broth - er; he'll treat me like his. Of 
Gtr. 3: w/ Rhy. Fig. 1A, 4 times 
GS .— C5 
i > - 4 "IP E NOIRE 
== -6 
-e- = g — —— E 9 SR ge 343 8 $ 
sun’s com in’ up, yeah a new dawn ar - rives A 
eye for an eye, yeah a tooth for a tooth. 
all the blood that spills, of all the guts that fly. The me - 
Rhy. Fig. 2 End Rhy. Fig. 2 




































































































































































































































3 3 3 3 3- 3 3 3 3 3 3 3 3 3 
0 Ni e GR Q e e 1 1 t 1 1 1 1 
0 SR 0 0 H e 0 0 4 0 0 0 0 
D 0 e 8 0 4 e 2- 2 2 2 2 2 
X X X X X X X 3 3 3 3 3 3 3 
3 3 3 3 3 3 3 
Gtr. 2: w/ Rhy. Fig. 2, 3 times 
G5 C5 G5 
du Ur E rer Rer = ses es e wn 
—= ec = 
gen - er a - tion stand - ing, stand with an - ger in their eyes. No ove. in the cit - y 'cause there's. 
Bro - ther "gainst bro - ther, should be sing - in with the group. The in - ner cit - y's burn- ing, yeah it's 
- di-a paints a pic - ture that stains. . all our eyes. Pits the dogs  a-gainst the cats. Now who... 
C5 GS C5 
tao + z 
> s) E =P 2 e e Ee 8 A B pf —f- E ES — EE 
y y T =s == S 
— no con - nec - tion. Strick - en by dis - ease, a ra - cil in - fec tion. 
Sscream- ing black'n' blue. The pow - er and the pas - sion of a mil- lion youth. 
—— ds re - spons - ible? The power in the is - sue. The force is un - stop - pa - ble. 
(Tm a 
Chorus 
DS" C5 G5 
Rhy. Fig. 3A End Rhy. Fig. 3A 





Mr PP Ee BEER 





























































































































e gg e e 9» eg E 7 ei UNO ER = i- 1 s = 
mE — | 
bat-ter-ing ram com-in' through to you. In 
Rhy. Fig. 3 End Rhy. Fig. 3 
Gtr. 2 
$ 
$= E 
3 3—3——3——3——3—3 3 3—3—3—3—3—3 3—3—3—3—3—3 
3 3— 3— 3—3—3—3 t ++ +++ 3——3——3—3—3—3 3— 3— 3— 39—3— 3 
2 2——2——2——2——2— 2 9 8-4 Ve oo 4 14—-4——4—4—4—4 4— 4— 4——4——4——4— —14 
9 0——0——0——0——9— 6 2- 2—2 2 2— 22 5 5$——5— 5— 5—5—5 CR 
3 3—3 $—— 3— 3——3—1-5 5— 5— 5— 5——5——5 5—5—5—5-——5 5 
3 $——3——3——3— 3— 3 3——3——3— 3— 3— 3 





* Vocal doubled next 8 meas. 
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2nd time, D.C. 











Gtrs. 2 & 3: w/ Rhy. Figs. 3 & 3A, simile Gtr. 1: w/ Fill 1, Ist time 
D5 C5 G5 

2 ^ - —— 

d as A 1. A a E 

G y—L _—- *— S DEE PETES 
ev - ‘Ty al - ley - way and ev- ry av -e - hue. 


(Hey, hey, hey!) 


Gtr. 1: w/ Fill 1, 2nd time 
D5 C5 G5 





Outro-Chorus 
Gtrs. 2 & 3: w/ Rhy. Fig. 3, 2 times 





bat - ter - ing ram—— — com - in' through to you., — In 





ev - ‘ry al- ley - way. and ev-’ry av-e - nue. | |. Pm a 
(Hey, hey, hey!) (Hey, hey, hey!) 





83 


Free Time 


D5 C5 


9 
La 
NT 






































vono 
* 























* L 
3 3 EE ETE RON 
1 3 3143113113 3 
| 2 9 e 0 9110 9110 [9 {oj} |0| 01001010 
2 d ollo 0110 011011011040] ot: 
3 1 3 al re oa eR ee 















































steady gliss. 









































* With neck pickup volume at zero, flick selector in designated rhythm. 


Begin Fade Fade Out 
G5 open 


Wow "Ee, ! 


























































































































* flick selector 
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The Way | Feel 


Words and Music by Tim Armstrong, Matt Freeman and Lars Frederiksen 


























































Intro 
UpTempo Rock e = 140 
Gtr. 3 tacet 
ES ES D5 C5 B5 AS F#5 G5 
Gir. 1 (dist.) 
f fe * 
BL ee a 
¡DA SL ue Ei 
| Rh a4 | a lg 
eB āū “oOo onn ms Doa E p 
D — M3.  . 
Gtr. 3 (dist.) Gtr. 2 
Xt 2 is e a L—4 a — ` A 
Séi E 2 4 3 = - 
piis i > "s ae + cele, ee 
(dist.) f > > = (cont. in slash) 
divisi 
E. |] | | | |. — | pee ee A AA 
oe AA Me BECH Rl m uu 
RÀ 4 | a ë l4 tr: qa pa o | TTT ed 
= K = | E A a pa | SCH — i 

A V. MIENNE el 

Double-Time Feel 

C5 G5 

Rhy. Fig. 1 

Gtrs 
Gtr. 3 Pe ^ 
2 WW WW ox p) D. ww | p VW D SB p WW E sp op» WW 
A LLLI uem | m Lem el 














Gtrs. 1 & 2: w/ Rhy. Fig. 1 
C5 


End Rhy. Fig. 1 







Q 
Ld LJ r Ld Le r r r Le » Le r r r - r L4 r r - r , r r . U H 
Ka —.. 

A — —- "n es 


en i a ———————— ee ———— < 
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à 



































































































































G5 E 
~ AN Kë 3 
EN £ Pe 
= E E pke R.E == 
8 7——1 D 8—_8. 8——8 15—15—15—-15—15—315—15——15——15—15——15——15——15——15—315 
8- +—_F 8——8——8 8——8 6——8 15—315——15 —15—-15 —15 —15——15——15——15——315—315——15——15——15—15 
Verse 
Gtr. 3 tacet 
F5 ES G5 C5 F5 ES 
Rhy. Fig. 2 
s ] ) ) 
A i A E 
> > > > > > 
e- ^e e MP: ... 2 » Exec d Ke Stee = = E 
6 |S EE 
[ND Hz E < p " si = 
1. Pick me. back up just — to throw me. back down. A S pol- o- gy's too late when. your 
moved | up.. the lad - der at ver-y rap - id speed. Ah, we moved. me-thod-i- c’lly_ and 




























































































































































































































































































2 02227 S R 
> > 
EM... K GNU ME eg PM- Ñ PM- 7 PM. PM- E 
| 1 | 
e 
—3 3-2 2—+ 2-2 La 3——2 
3 32 23 333333 3 
14-44-4484 3 3—3—3—3 1—1—1—31—4 0——0—0—90—0—90 
G5 F5 ES 
/ / 
ENS = PT PICS ee — " $ 
s m 7 za T * > e 
— =z 
up a - gainst the wall. Com pas - sion — heals while du - 
calm - ly. When you got to the top you see __ 
SEE vwvwvws 2242993731991 
EMI utm ei PM = 4 SL GPM a css 4 
5 5——5 5—5 5— —5———5 3 3 2 2 
5 5——5———5——5——5——5——5——5 3 3 2 2 
3 3——3——3——3——3——3——3——3 3——3——3——3——3 1 + 1—34 1 1 D 0——9—-0——0——98 











Pre-Chorus 


G5 


C5 


G5 


Rhy. Fig. 3 


End Rhy. Fig. 2 


END 


Y 


Pm diff - "rent. 


— -4 


1 
k 
: 
IL] 
| 
4 





Im diff - "rent, The 


that _ 


say 


You 


that _ 


say 


You 


L 


plic 





i anms Y ad s a es lere e 


iL 


mit 


WAN A 





PM. ___ 


PM. -4 


Chorus 


C5 
Rhy. Fig. 4A 


End Rhy. Fig. 3 





na. 


na, 


I feel a - bout. you. Na, 


1S the way 


thing diff - "rent . 


A ly 


on 


Rhy. Fig. 4 


E he 
| d À 
y N 





k T END) 
HM 


1 
DH 
T ) 


* Vocal doubled next 7 meas. 


End Rhy. Fig. 4A 


| 


"P 


—— ra œ ge a e a 





na. 





na, 


na, 





na, 


na, 


na, 


End Rhy. Fig. 4 


Mi 
N 
i 


Ls 


e. 1-— 


Lee? 


Os 
EA EE Ne >= EA 





full 


full 


full 


full 


full 


full 


full 


full 





























































































































































































































































































































































































































Gur. 1 & 2: w/ Rhy. Figs. 4 & 4A L 112. D.C. al Coda 
c5 l G5 
AW" s 2- e- RE) E à ` $ ; eg 
SEE SE 
ies E S 
Na, na, na, na. Na, na, na, na, . na, na, na. 2. You 
$) Coda T 
End Double-Time Feel 
Gtr. 2: w/ Rhy. Fig. 2 
FS E5 G5 C5 
m C) ey ` e RS = SS w | 
4 SSS Se 
3. If I knew back then — what I know now... That it would 
Deag olm eei ern d e Lee e ee , Gt. 1 
H 
E 22235 ==] = => => ES 
S 2 ; T 2 > z Z 
0 
15—15—15—157415—15- A5 A 155557151545; Vë -e 1 +-4 
0——9 0—-—9- 
r 3 2— 2 -5 5——0——2 2-4 
3 3 2-2 +55 5 3 3 
+ 4—4 43 3 Y 
FS ES G5 F5 ES 
ane . i . 
er ——— == 
A Lt 
all turn out like this, ah, I'd sit back, __ and Pd 
i 
! 
i 
i S p o pem j 
T i n Mí oe EE 3 
| > > S S > > > S S 
3 3 ER 3— —3- 3 3—-3- 
0—0—4—3 3 3 3 3 3 3——3—34 Q 4 
> -9—9 0 Q 0 0 0 4 -9—19 6- 0 
= 3- 3 2 2 24 D 0 0 D 0 4 Dä 1 3 Ed KR 2- 2 0 
b 3 $ 2 2 x X——X X X Xx 3 3— 2 2 
1 1 +4 -e 3 3 3 3 3 3 t t 0 6 
Pre-Chorus 
Gtr. 2: w/ Rhy. Fig. 3 
G5 C5 G5 
E AS SE N —ha— == eoe o $ : J 
LS 4 E) Td. == E Gr E f 
watch you squirm. "Cause you say Pm diff-'rent. You say Um diff.'rent, man. Ah, 
——— ÉL = 
$ TTT 3 
; * = > éi 
e 3 3 3—3 3 + 
: 1 1 t D 3 3- 3 3—3 3- 3 
L 0—-0——0- 0 4 0——1—9- 0 0———6—90—1—90 0 
' 5 5— —2——2— 2— —2- 2 e +8 0. e 44 4 
L 5 + 3—3—3 3 3 Xx X 1 X X 
CR d $- 3- 3 3 + 

















you! 


way I 


the 


is 


"rent 


thing diff - 


on - ly 


the 





Double-Time Feel 


| - 
na. 





G5 
war aaa 
íi 
ae P— 
na, na, 





S 
S 
na, 


na, 


=== 
BEE 
na, 


ff `" 
ia 
na, 


* Vocal doubled till end. 


Gtrs. 1 & 2: w/ Rhy. Figs. 4 & 4A 
ck 
Na, 





Gtrs. 1 & 2: w/ Rhy. Figs. 4 & 4A 





na. 


na, 


na, 





na, 


na, 





Gtr. 3 


OS 


D | 
H i 
H y 
H 
H 


we h 








Gtrs. 3 & 4 tacet 


B5 


C5 


D5 


ES 


FS 


Gtr. 1 





> 


divisi 





Gtr. 2 





f 


Gtr. 4 (dist.) 





Kë 





— 


Adina 


Words and Music by Tim Armstrong and Matt Freeman 


C5 Eb5/Bb  FS/C G5 





































































































x xx ^ XX ofr ^ XX ofr XOO x 
134 1134 1134 2 3 
Intro 
Free Time Fast Punk 4 = 152 
Double-Time Feel 
C5 EbS/Bb  FS/C C5 EbS/Bb  FS/C C5 
Rhy. Fig. 1 
Re ERLE a CS Li 
8 X —Y * c 
Hey, hey! 
T ncm — AT 
== - 20 Ee = 







































































DI P 
ican 
T 
BE 
1 > 
de 








| 


* Two gtrs. arr. for one. 





























































































































E»S/Bb F5/C C5 EbS/Bb FS/C G G5 
3fr 
jii sd 4 ` Ti = E i / PM dece 
de c——— EE 
Hey, hey! D Hey, hey!) ES 
y See 
full full full full 
$31 18: E. ek ee 13 
End Rhy. Fig. 1 
/ P.M L PM 4 P.M 
EE : COMI RR ice SE 


(cont. in notation) 





































































































- = ay — 
ZN ams 
6——6——6—$— —6$ 6—6—3—X—3 I9 3 334-3 3573 33333 1515-15-15 151518-18-18 18-18 18-18-18 18 18-18 18 
CR 55 5 5533 1332333333 1555457 HHHH THH 
e 
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™: Verse 











Gtr. ] tacet 

Gtr. 2: w/ Rhy. Fig. 3, 3 1/2 times, 3rd time, simile 

C5 F5/C C5 
ML i Teo Ø | ET A m uU e Uri B <T Sa nS iun PETER ERE ot = 
(^l A ee ce j| LII A y 5 ———— - 

a fill Se 
1.,3. I want to go where the ac - tion is, I want to fly throughthe ur- ban - blight. _ 
2. Beat up Chev- y with a trail - er in tow is what they call home now. — 
E 
- *gain. 


End Rhy. Fig. 2 


























* Chorus Vocal on repeat. 


Gtr. 2: w/ Rhy. Fig. 2, 3 times, Ist & 2nd times, simile 











I want to live like a shad-ow in the dark, and on - ly move at night. _ 
One more hill or riv er to cross onthe way toan - oth - er town. _ 
F5/C C5 
—]e ø — y” “4 p Sp — deci E n 
puo RÁ p e E 
A sto - ry “bout a one sto - ry house that lets the win - ter bleed. _ i Twen - ty - 
Cry - in’? in her beer and al - ways run - nin' a- Way. 


Gtr. 2: w/ Rhy. Fili 1, 3rd time 








F5/C US 
4 ee PME = 
e , = KON ERE 
A hh | |. M 
PN" jJ. nud rd. 
SY = ee ee E Es 
one years old, and nn mon - ey to read. __ 
May - be not  somuch  run-nin' but hopin' for bet - ter days. __ 


Rhy. Fill 1 
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Chorus 
G5 
























































PESAR == PE A 
How'd she know the roof wouldcave in o - ver and o - ver a - gain? 
































































































































SE 
simile on repeats 
9 9——0 9 0——9 
8 9—9 0 0——9 
X X—X X ZE 
3 3——3 3 3—3 
To Coda €) 
G = 3 7 
SS | 
ee j 
Beat up, bruised,_ a re - cord. . that’s bro - ken. A - din - a's cry - ing a - 



























































Guitar Solo 
Gtr. 2: w/ Rhy. Fig. 1, simile 








































































































C5 EbS/Bb FS/C CS EbS/Bb F5/C C5 EbS/Bb F5/C CS Eb5/Bb F5/C 
T 4 - MT — - T -— 
yx ==> = 2 
EZ am SS SE GC 
gain 
(Hey, hey! Hey, hey! Hey, hey! Hey, hey!) 
Gtr. 1 — ~mn — — — 
4 .99 ye X . ye X -æ ye ~ oe Lier E 
= x = | = Ze oe — af 
full full full full full full full full 
^ + + 3 
mn: at CR rai rh at af [NE ni —13/ 3 
+3 45 15 43 15 
| 
| 
















































































qr 
hp 
no 
vh 
ho 
E) 





e 
dn 
e 
mn 
qi» 
d 
P 
ne 
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Q Coda 


Gtr. 2: w/ Rhy. Fig. 1, 1st 4 meas. 
C5 Eb5/Bb FS/CCS EbS/Bb F5/C C5 Eb5/Bb FS/CCS Eb5/Bb FS/C 





full full 





Free Time 
5 F5/Eb * C5 


(cont. in notation) 





A - din - 4s — cry - m a - gai! 





* bass plays Eb 


Nihilism 


Words and Music by Tim Armstrong, Matt Freeman and Lars Frederiksen 

























































































































































































































































A7sus4 ` FS C5 G5 G5" ES 
XOOOXX XXX x XX xx x XXX o XXX 
RES EN DU ui 
134 134 134 134 23 
E D5 B5 F C Gamm" 
o oo XXO x x xx xx x OXX XOOXX 
E $ 
H 
23 2 134 1342 32 3 
Intro 
Moderately Fast e = 132 
(random ans & pick scrapes) E ES C5 D5 E ES C5 D5 
(13 sec.) 
E 452 — y 53 H est CH 
Hey! Hey! 


Rhy. Fig. 1 
* Gtrs. 1 & 2 (dist.) 



























































































































































































































































































































































Verse 
Gtr. 2 tacet 
* G5 
IP | 
[— 4 
Hey! Hey! 1.2. Come in - to theun-ion dis - trict, 
End Rhy. Fig. 1 
Nee, SS on 
ZE EE 
m es 
> v 
3 3-3-3 
9 9 3——3——3— —3—3—3 3 3—3—3—9 
1 5——1—1- ZZ CR 7 44-46-00 e 0—0—0—9 
2——2 X—5—5—5— —1—1 7—1—X——2— —2—2 X—5—5—5——1—1 1 —6—0——90—-0—0—2 2 222-4 
2—2-2 X—3—3 5—5 5—X 2 2—2 X—3—3—3——5-—5 5—X A 3 3 3—3—3 
0 X 6——0—90 X 3— 3—3 
* Chord symbols reflect basic tonality. 
G5 Cadd9 G5 Cadd9 
4 Zeg CUTS - n HS E -z —— 
= eo l 2 == E ES "Se — 438 E S 
7 GE e e, f T 7 SNE 9. s. c 
= SS == SS - = = E 
drive down on Shar-mon Palms. _ White  ghet-tos paint a pic - ture, 
E —e e. 9 e e e e e 
== +15 
3 3—3— —3 3 3 5 3 3 3 3 
3 3 3——3——3 3 3 3 3—3 3- 3 3 3 3—3 3- 3 3 3 CR 
4 0 $——6——9——0——9 0——9——$6——9 9 -0 0——9——06——0——90 6——9——9——9 
0 D 0——0——90 U 2——2——2 § 8 6——90 0 2 2 2——2——90 
X X X 3 3——3——3 X X 2 3 3 3 
3 3 3 3 3- 3 
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A Zeus ES C5 


Gtr. d 4 r 








* don't pick Jf (cont. in notation) 
af, Gm vo | rr poo or A = ATEN 
I was SO full of scotch I could not. . stand up. I was 
brok-en homes and brok - en bones. . dir : 
Walk - in” a path of self - de - struc - tion. 





* flick selector switch 





hit - tin” the shots _ and I moved to a cup. Re- lease me from mor - al as - sump - tion. 
Not af - fect - ed by re - per-cus-sions. La-dy on the bill - board of-fered me a drink, 





Pre-Chorus 
G5 C5 F5 C5 











PN a ee, ek pe, ee eee ces, E L ET 
D ee See a i " ba 
TA PP " D 5 ` s.» A MN d a = — d p S u = Ee 
A = ne 
Ten Ee e LL EE WEE EE Ep d 
To-tal re - jec - tion, to - tal de - struc - tion. uM 
ge by o) i PS Ni-hil-is - tic feel - ings — 
said “Not right now I need time to think. 
> —— ee Gtr. 1 — 
n + EN E LLL —À H ——— LI ——— parr Eege rsr 
y em . e e$ . A N ES eem DEE KEE ol E Eet Ee 
SE EE EE e p i S am EES es es == E e XX 
Ep p— 9 »" ep T | .9 o- e (re 7 —-.3 x FF — € ——9 — — 
p HE G EE : 
— — M Ó a! > e . e, 
id P.M 
NM. —- -— E 

















G5 IH 


s mum [i FATWmGmM FAERIT 


RM. 257 "———M 




















>= ==> 











(Le 

















Y 














































































































are mov - in’. If T see right through _ them! 
2 | m 
€ z |e ^ — € ox - EI e |i 
€ 9 x ee eee 
h >Y MV ke 
PM. 
A slight P.M. —- _ — — — E 
8 SX i 8 8—8—X 
7 ZZZ 5—5—5—X | 5 T 4—1—X—5 555 
5 555 —5—5—5—X | 5 5 5—5—X—5 5—5—5- 
3 3337 3 3 3-3—3 : 
1. 
Chorus | | 
E ES D5 ESE E5 ESE ES D5 


=J) Hh dd my j) di E 


fit) PE 


























tI fie sta 





























e = = EE 


NihiLis - m! 


Nihilis - m! NihiLis - m! 


Vans 
































—— 




















le 
































Pwr 
| | A~ L 
fM 12 : — 12 
u-15 1244 1244 12-14-12 
14 | 14 
* doubled next 4 meas. 
[2. 
pers 
ES E ES DS F#5 G5 B5C5 


e T HPR GR GR ELD TT) 


^ zt (cont. in notation) 


























Hel: 

















$- = LEE 
(ets — — A a e S R! 


Ni-hil-is - ml. 


















































Gtr. 2 

go 2 2 
$e m I + E S 
= 



































< e 
<> oe 
(cont. in slash) 
PCAN 
ei 4 834 6 6- 5 
12 rt + 1—1—5—5 5 5 5 X 
124 5 55 5555 553 5 5 3 X 
il 








96 


Half-Time Feel 
B5C5 F#5 G5 B5C5 C5 


STITT TTS TT TIT 


(cont. in notation) 



































































































































































































































Voc. Fig. 1 End Voc. Fig. 1 Voc. Fig. 2 
D S > 2 m be e che: ER 
SC? z ES E ES = = AA == 
S ma g = i eege e e = ma 
za EG = or - "m 
Ni - hil - is - m! 
Gtrs. 1 & 2 
> > > > Rhy. Fig. 3 
4 = is : - a A a 
LER es E EE 
p—e ee x {eo @ se a a Y 
== E SS — R NENE es 
he der E 
P.M. 
8 — 8—9——9- -6 5-5 8——8——$—8 6 6 5 | 
T—1 1—1—5—5 5 5 5 += 1—1—5—5 5 5 5- | 5 
5 5—5—5—5 5 55% 5-5 5—5—5—5 5—X—5 5 | 3 3 3 5 5 
X 3 X 3 | 3 3 3 3 
1 1 1 
Bkgd. Voc: w/ Voc. Fig. 1 
G5 C5 F5 C5 G5 C5 
End Voc. Fig. 2 
P Ç 
* ERES e ho PEN 
6 is = t — € ERE = mM t S A 
mJ Ni - hil - is - m! 3. I was 
End Rhy. Fig. 3 
6 ae as a ea an i 
E? E? e e E E 
> > E > > > > 
T SE 2 > > > -T = > (Gtr. 1 cont. in slash) 
[ 
&——8—  — i 
5 -3 3 | 
[ 
Verse 
Bkgd. Voc: w/ Voc. Fig. 2, 3 1/2 times 
Gtr. 2: w/ Rhy. Fig. 3, 2 times Gir. 1: w/ Rhy. Fig. 4, 3 times 
F C Gamm" C F C 
Rhy. Fig. 4 End Rhy. Fig. 4 


e WEE — i 
O uo oy z SC == et E 


Pul 








































































































so full of scotch, I could not stand up. . I was hit - in^ the. . shots. and I 

G C F C G C 
s 
# m — == SE Se 
eer EE SS SSS SSS 

SS s e 5 1 e - 
moved to a cup. Well you come in the u - nion dis - trict, and you drive down Shar-mon Palms. White 
End Half-Ti 
F C G c B5 nd Half-Time Feel 






























































YA AE SSS t3 


ghet-tos paint a pic - ture, brok-en homes and brok-en bones. _ Yeah! _ bro - en bones! _ 
Outro 

Gtrs. 1 & 2: w/ Rhy. Fig. 1 

E E5 C5 DS E ES C5 DS E ES C5 D5 E E5 C5 DS 














ee 


Hey! Hey! Hey! Hey! 
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Radio 


Words and Music by Tim Armstrong, Matt Freeman and Billie Joe Armstrong 
























































































































































































































































AS D5 Bm G5 B5 A7sus4 
xo XX XXO x x xoo x xx XOOOXX 
11 13 13421 2 34 134 
Verse 
Half-Time Feel d = 126 
*D5 Bm G5 D 
CAO a 9999 — - ^N e ee sg ee = 
eu += : f t SS ru | ` ` d == =! l 
1. Nev-er fell in love — "til I fell in love with you... 
Gtr. 1 (clean) — Ts 
T. L $78 = e EE 
S L > = ` das : S : + s 09 SE "E a e e 7 
eu F E, EE as i az R 2223; S 
. —Á 
mp 
CR 2 | 
T poo aS eS 4e 
(A 4 439 
tB— iE | 
* Chord symbols reflect basic tonality. 
D Bm G5 D Dsus4 D Dsus2 
J pee SSS OS 2222 5 = 
L T S i ———— 
: e= E E J m! 3 d d. : z 
Nev - er know what a good time was til I had a good time with you... If you 








eae 











1 E 
























































2 X 2 2—— 3 3 2-3 e 
3 3——X——2——2— —3 3 X——3- 3 3 3——3 3 3 3 
2 2— —X 2 2 4 4 X—4 0 0 0 2 2- 2 2 
4 HA 

D Bm G5 D 
CEE E === == — == 
= a 2 1. ae i. 4 

wan-na get the feel-in' and you wan-na get it right, then the mu - sic's got- ta be loud. — For when the 








iv v 











E CSS > = 








pT 











2— 3 3 3— 2 2 
3 3 2 3 3 33 3 3—3 3—3 3 
2 2 4 4- 2— —9- D 4 0—2 2—2 2- 0 
2 4 2——0 9 0 0-0 
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End Half-Time Feel 
Bm G5 o AS 


© 


Gtr. 2 ; 
(dst) ^7 T 


| E 


I feel no pain at Ta You know! 


1s iL EE 



































Le 


































































































































































































ts = 
€ e 
S = ee re cde 
f wi dist. 
2 2 2 
3 3 2—3 3—3 3 3 
2 24 A A 4 2—9 
4—14 * 7 
X 
5 
Verse 
fh al 
a Fig. 1A End Rhy. Fig. 1A 
4 o - $ PA ` x SS? m Vc. 2 == 
5p EID... = == SS SS 23 
2.Warm sum - mer night, I was drink - in’ with my dad. 
3.Ra - di - o Clash Mag - nif - i - cent sev - en. 
Rhy. Fig. 1 End Rhy. Fig. 1 


















































har ——R 
rt E eue 


slight P.M. throughout 
































an 
an 








Gtr. 1: w/ Rhy. Fig. 1, 3 times 
Gtr. 2: w/ Rhy. Fig. 1A, 2 times 


DS Bm G5 D5 Bm G5 D5 


(A a J= B = = ph $ pee e f= Le 2- Wës SE Ai 









































































































































$ AS 

He tried to give. me love that I nev-er had. But he gave more love_ to his. bot-tle of wine. So 
When I was a cho - ir boy you showed me no heav-en. Two tools, . sure - ly lost. — 

Bm G5 D5 
— 42.4 * 1 3j oS E — 
: "—Ea 6 E s Ñ s 
I got-ta go out, find love of an - oth - er kind. — 
No re - morse, ig - nor - ing the cost. 
















































































Ls 
3—— —3— 3—3—3—— 3 37^ 
3— ——3———3— —3— 3——3——3 3 3 
$———9——0——9——9—9—2 2 22 

HA —4——4——34——4——4——-0—1-8———9—$8—0—98—9——9 9 9—9 

8— — 5— 5——5—— 5-52 22222 X—— —X —X —X X X 
38— —3——3—3—3— 3 








% Pre-Chorus 


























































































































































































































































































































































































AS [— 
Be — - x -+ 
Here it is. 
(Ra-di - 
Gtr. 2 
tr. be | Ca =~ 
pesee = — ee n >- > 
So ms 
5—5 5—5— 3 8—-5 
5—5 B 535 8 5— 
Gir. 1 
+ pM Fee P 
x 3 Wee c 
^ ES 
7 
H 
T T- 57 31-——1—31 X x LA 
x x Gem A X X AX 
5 5 375 5——5——5 X X X—X*———' 
Chorus 
D5 
Rhy. Fig. 2 End Rhy. Fig. 2 
Gtr. 1 | | x | = =. 7 = 
> 
0, ra - di - 0, ra - di - 0, 
Rhy. Fig. 2A 
Gtr. 2 
be 1475307 Sree Tiii i4 
22222 7 : E 
3 3—3 
3 3——3——3——3— —3- 3 3——3——3——3- 3—3——3——3 
2 2 2——2 2——2 4 4——4— o 6——0——9— —9 2-22 2 
d 9——0——9——0—— 9——14 4——4— —4——0 D DD DD 44-44 
4 -49——9——9—90——9 2——2——2——9 x x x í * $——9——06—9 
Gtr. 1: wi Rhy. Fig. 2, 3 times 
D5 
When I've got . the mu 
(Ra-di - 
End Rhy. Fig. 2A 
so i i-i === E aoe 
$ Ce 2 Ee EE 
> 
3 3-—_3_3—_- 
2 22—22 4- 7—9 
KR 0——9——9——9 4 4—— 1— 06 
D 0000. 2 54 











Gtr. 2: w/ Rhy. Fig. 2A 


DS 




















9, 


100 


ra - di - o, 


Ng 


ra - di - o, 














Gtr. | 
ANT - Kur ee 


Hä ———————————————— ê 


DA GB n c M €—————MHÓ Pus Uo d 




















Guitar Solo 
Half- Time Feel 
D5 A5 D5 AS | D5 AS DS A3 
Rhy. Fig. 3 End Rhy. Fig. 3 


WR TERTRE Tr] DI TEE 


Gtr. 3 (slight dist.) 


























4 4 "m, i: , * H 
| y + AA p EI EH n —* | e- 
+ —— py ch LEL 
full 
EC NEN" ERAN UAE wa 
A AE AAA E, HTS 
EE ee a N 
A uus uc m m CL 
pe Uus UU A AS 
* loosely doubled, Gtr. 1 w/ heavy P.M. 
D.S. al Coda 
End Half-Time Feel 
Gtr. 1: w/ Rhy. Fig. 3, 4 times, simile 
Gtr. 2: w/ Rhy. Fig. 3, 3 times, simile Gtr. 2: w/ Rhy. Fill 1 
D5 AS D5 AS D5 AS DS AS A5 
Gtr. 2 ff SZ x Y 
Gtr. 1 
e d P f "di E] 
ARO af np Z Ess E E BEE | x A — —— — 
= = EE poe (S u— =p | 
e e 
> Oe 
full 
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Gir. 2 tacet 
] G5 D 
| fte P RS Ce ee 2 L 
$ —— E OL 4 e * d de E 
4. When [ve got my mu - ic, got a place to So. 
AA 
AS + d - e» 
es S — $23 Zeg 
e : Es — — 
mp wi clean tone 
2 2 2——2 3 2 2 2 2 
3 3- x——2 3 3 3 3—3 3 3 3 3——3—3 
2 2 X——2 4 4 9 0——2- 2—2 2 2 0 
9 Ke 4——4 D D D 
0 
F#m Bm G5 D Dsus4 D Dsus2 D A Bm 
" ^ T 
Se sg Sieg @ 9, r ` ge E 
HS T =o EE da = 
6 Rr jc EN wa 
When I’ve got. (em - ic, well Pve got a place to go. — Well, I've got a place, well Pve — got a place, well 
L . l ^ A f l l ma mr, S 
| EE: $ x$ PE main == EE A 5$ x. i$ 3$ 5, 
er RID 8$ -— Lm ree y E 
let ring — — — — — zi 
^ 
2 2- 2—2——2 3—2 -2-9—2——9 2 2 
3- 3 3—3— 3——X $3 3——3—3- 3 3 3——X—2—2—3—3 -3—X* 
2 2 X—2 4—4——4——X—90 e 4 + 2 X—2—2—14— 4——X—9 
H X—8—1 X—9—90—4—14 4——X—9— 
G5 D F#m7 Bm A7sus4 , 
Gtr. 2 H ———__~ y 
/ / fue 
SA uu l ) nf f 
Co T S S 1 
e ee v e 7 => — AL IZA i 
Ive got aplace to go.— When yve got the mu - sic well I’ve got a place to go.— 
= E 
E - — - a Ee 
ET ere e HB 
d a : S Bui —_ ; 
3 y z S v9. .—. e 
3—2—2—2—2 [ 2- 2 2 2—2——2 3—2 
3 3——3—3—3—3—3——3—9—9— 3 3——X—2- 3—3——3— —X 3 3——3—3 3—3———1 
H 0——9—2—2—2—2——2—8———9—1 2 2——X—2 4—4——4— xe D: 002 2—2—2- 
0— 0——8—9—0—90—9——9- i $ Z 3 4—4——4——Xx—9 09——9—9- 0—0—9 1 
L | 
Chorus 
Gtr. 1: w/ Rhy. Fig. 2, 2 times 
Gtr. 2: w/ Rhy. Fig. 2A 
DS B5 G5 DS 
a e 5 y . e ; Zx - 
et =P 2 s o o = = zc = f - EE y | 
: : E : : d 
a —_§___| 
When I’ve got the mu - sic, I’ve got a place to go. — 
B5 G5 D5 
e . 
Ge SS SS et oe == 
y F | ji B 
L = S E ; 
When I've got the mu - sic, Ive got a place to go. —— 
Gtr. 2 tacet 
D G5 D 
er D =a 
A 
Gtr. 1 
>. | x == 
++ ——— — J 
mp wli clean tone "E * 
2 2 2 2 T 3 2 
3 3 2 3- 3 3 3 3 3 
3 2 x— 3 4— A 4 +9 0 
9 4 X 2 4 4 9 4 9 
0 9 l 
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-1/2 
* Push neck forward, then release gradually. 
WARNING: Can cause damage to guitar. 





Side Kick 


Words and Music by Tim Armstrong and Matt Freeman 


































G5 Gb5 F5 C A7sus4 
XX x XX X AX x oO O XOOOXX 
"ME D 
134 134 134 32 ] 
Intro 
Faste — 140 
*Gtrs; AS C5 G5 A5 C5 G5 AS C5 G5 A5 C5 GS A5 C5 G5 E 
1 & 2 (dist.) 
4 I "m a | DEES = Zomm SS mann E 
4^. hri Xl. E es == ir ES — 
Téin E Y 3 tf —f—— —-. | X e e x | — a ^ .49 x of Fei | 
Xy E - 4: A ha = ev e ` E [E >. 0 x re x «- T FPE "ie TZ ÑN 1 | [ 
j " > > > > 

> > K — — Ki — Lef 

> 
Jf (Gtr.1 cont. in slash) 
E, EP MCCC TEE ee MU LI 
fe a pe ë y OOOO os Y & hk y ao YR & V La vrzzr v. 31 ff 
A — 5. BR n 5 | | . 25552 55H 52 3—X 5 b X 5—3——4] 
B a a SZ A ü IS : | va 3 VE pn yaa VER ln yaa ME 5 | 
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Gus. 1& 2: w/ Rhy. Figs. 1 & 1A, 2 times 


To Coda 0 











































































































































































































AS C5 G5 Gb5 ES AS C5 G5 Gb5 FS 
7 J J ez 
é eg eg > dd J - a E w a p *—— 
SEE = mes C | L Se qe 
P SSC = = ems 
I had a dream I was a vig - i - lan- te's side - kick. Fight-ing crime in the streets to - geth - er. 
Verse 
C E 
Gtr.2 7 Y) 
mp wi clean tone 
z r r ` == -ø e 
t = e => e | L 2 E Se 
= o = — ——— = 
1. Down in Oak A land, — off of West Grand, _ 
2. Do not bill the — ab-ban - doned build - ings. — 
Gtr. 1 
2 al | 
FERRE dor EH i $ f 
mp wi clean tone 
simile on repeat 
Q 4 §- 9 9- e e 0 GR 7 
1 1 1 1 1 1 9 0 US Q 9———0 4 Q 4 d 
0 0 0 0——9 e 0 e 1 1 1 1 +4 1 1 Si 0 
2 2 2 2——2 2 2 6 2 2 2 2 2 2 2 0——9 
3 3 3 3- 3 2 2 2 2 2 
0 4 0 D 
G 
/ ; ; / 
S rana SR ee " 
P ef Be 5 =| 
Saint Jo - seph re - lief — home __ 
It’s nice to sleep when _ you got 
























































+ X—3 3 3 3 3 3——9 
t X— 3 3- 3 3 3 3- 3—3 3——0 
2 4 4 US e 0——9 44 Q 6 
3 X 9 e 0 06——9- $——0—-—90 
X X X X 
3 3 3 3- 
E 
© 
open 






















































































slightP.M:> Sven Se ee eS ie oe ea HATE ee Se ee ue Uic m vr MC a eas ets tes 
w/ dist. 
pa vrao S 
zeg , E 
E PD SS = ] - S ES Pren 
$^ ie oe aa ge — —e- |» » — Ze == = z S 
aer” — S 
A good place __ where good peo - ple get food, yeah. 
Neigh - bor - hood watch... said we got - ta put a stop, yeah. —— 
63 S i | 
9 9 9 9 e 9 9 0 
t 1 1 1 d 9 0 Q 
0 0 4 0 + 1 1 0 
2 2- 2 2- 2 2 d 
3 3 3 2 2 2 
e 9 D 
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O ©) 


F 
© 


| fr 


4444444444 o o o e o 


slight P.M. 


F — — — — em me ii i i el i a ei see ieee ia a a la ela ll eee n n LL | a wn a a a ana — 


or € — 


cops, 


fel 
ple 


your 


Help 
Can't (have) peo 








pl 





O | 


hh t i 








1nmmrnmmrnmmmrmm 


U 


C5 


e WR 
NT 





Pil 
- teen, to 


S1X 


ment a 
comes the swat 


Here 


Gov’ 


| 
| 
| 
| 
| 
f 
f 
| 
| . 
| AE 
v7, 
Baud 





M c 
LS 
If wi dist 


G 


s diddi idad 


F 


> 


> 


mnm 
T a R r——À—— 


33 


won't 


it 
stroy 


and 


down 





doors 
walls 


shut 


your 


ing. — 


the 


the in, de 


shoot 








4 ed h 


M * 
D ` 
y H 
k | i | 
Y hd 
^ 
* 
a: 
F 
r 
D H 
ju N^ 














C5 E 


E GERIT P299 JEU a E d 
















































































> 
(SSS SS SS SSS 
Wol - ver - ine came through, left the a - gent for dead. 
Wol - ver - ine was sad and it made him mad. 
E = a 
EE E Kai 
- 1 
X 
3 2- 
5——3——90 0 








2nd time, D.S. al Coda 


SSS 


- pened - the doors back up, 
- ^r sin - gle cop got a 

































































vun ` 
vun 
«s 

$$ LL. 


























> 

2 2 2— 2— 
L—3À- 3. -$ 3 

— A 3-3 
LL E EE ++ 









































































































































iaa AS C5 G5 AS C5 G5 AS C5 G5 AS C5 G5 
EH Fan hb vg = = 
(eS EE E EE 
$9. se C E EK? sox 
> > > 
> >> a > S > 
(Gtr. 2 cont. in slash) 
2 55 2 2 —— X—5—5—X 2——Xx 5—X 
2 — —h- 5——2 55 2 555-555 A 5 
0 5—_4 6 3 —3——5——8 X- 3 —3—X—5— —8——X—3—3—X—5 
3 3 3 3- 
Free Time 
A5 c5 Gs! És A7sus4 ES 
Gtr. 2 E i ge E ES ) ) 
/ Y 757 ; / D Y / 
Gtr. 1 S 
pecum FS | BE S 
RE Cem — 
[CEE == SS SE = | 
E se. x 2 2 == = 
A 
Z ee > e $ 
Ñ: 0 T 
Rc X—5——5——X 4 L 9 
- 2 X —5——5——X—5 2 1 0 , 
p—s 2 0 
3 D L L 








* With neck pick up volume off, flick 
selector switch in random rhythm. 
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Salvation 


Words and Music by Tim Armstrong and Matt Freeman 














ASIE A5 D5 
OOXXXX XXO x 
13 
Intro 
Up-Tempo Rock d =143 
AS/E AS D5 
Rhy. Fig. 1 
Gtr. iso P Y y | | | ' ) | } 
Ar a AAA AAA AAA ~ 
A ve ST Ll Ll = ZN eet dite 
a= e [ € Gs Eat "o EE || EE EE 
EE PEN pipe eo 
Comeon ba-by,won’tyou show me what you got? Yeah. _ I want_ your sal- va - 


Gtr. 2 (dist.) 





don't pick 


E A5 
Yy TT pe A 





- tion, whoa. |. —Ż Come on ba - by, won't you show me what you got? Yeah. — 
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% Verse 
AS 



















































































































































































































































































































































































D5 E D5 
End Rhy. Fig. 1 
d Juba d. DADAS A b. E 
= e (cont. in notation) > = 
a d + +s s > =o IT : E " N S 
t ——. +. = ee ee AA 
I want your sal- va - tion, whoa. 1. Theresa  neigh-bor-hood _ called Black-hawk where 
(2., 3.) can't be - lieve... these peo - ple 
End Rhy. Fig. 1A 
4 4 — Gtr. 1 == — = 
EL 1g | => ae 
i$ 222227 ss + di: 
> — > 
> (cont. in slash) P.M.— — 4 P.M. — y 
CH 6——90 9 
3 3 3 3——3 3 rh 4 Q 1 9 X - 3 XxX 
2 2 2 2 2 2 + + 1 1 1 1 X 2 == 2— —2 X—* 
wi 9 e e e 9 te 2 2 2 2 2 X -2 2 2 X—Xx—9 6 0 E 
D 6 9 e 9 Q | 2 2—2 2 2 -2 9 D e X—X 
0 0 0 0 
E D5 AS D5 
/ ji Jd A / ES 4-3 
> > > 
e*t SR be ee — .—— . æ e SE —.—c s. 
all the rich peo - ple, ah, hide. I was down on my luck.. work-in' for Sal - va-tion Ar-my. The 
live like kings. Hid - den es - tates and 7 
* 
= ` e == 
5 E ER? ES sg ds 
Ka 
> 
PM ai E PM.---y EM... ~~ 4 PM---34 
3 X—X 3 KE 
1 2 2 2 X—X 2 L e? G 2 X— —X 
2 2 2 L ee) 0 4 X—X 2 2 2 XA 9- 0 XK 
2 2 -2 X—X e US 0 XX 
0 4 9 
E DS AS DS 
/ [ SE SS RS x FAL Fa 
> > > 
p TR— 3 
LY 3 = zc > a m 
* e ee s ES .— i = =e Le p y oe 
shel-ter is where I re - side. Ev - ’ry day we drive in - to Black - hawk, and we 
dia - mond rings. Im a rat 
— ——== Rea 
E | — = z B zm == 
e als " 22 
; i3 1 d C ee ae AS 
> > 
PM... z Sé PM. 4 PM.---y PM. 
CR X——X 3 X—X 
H 1 X—xXx— —2 2 2 X— X 2 X X 2 2 2 X——X 
2- 2 2 X—X*x— —9 e 4 X—X 2- 2 2 X X 4 8 D X——X 
S E : A e 4 0 X— —X 
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L 
ing. — 






| 
C 
E 
h Di T 
| ie | 
| - e : 
= B l 
] E = 
| e i Ke GD : 
( lH | i ; l 
EF | 
| | E 
u^ | | 
| | | [| i 2 
kent `. eg | | 
O A, 
C ! 
S . 
27 | ! | 
© 
03 ka 
il E 3 l | | | 
, e "e - . 
| i 
S8 ! 
e A TT | 
ll = 
ME - 
> z l 
* E | 
: ra 
un 2 5 
I ä l 
Il oy |. | 
: Ea 
D $ | | | 
MS | | 
oQ | 
c | 8 | | 
o E i E 
| c : 
| E | 
o Z2 3 
i: S 
x 
|^ Ñ Ex 2 L ME 
HIS m 4 
| | | l l 
Lë" E 
s ^ IP | | 
! — | 
H / ll ‘ 
dd 
| : | 
E | > 
l - 
; » rd l 
| : | y e i 
8 < S | à ( : 
| | | | Mi 
véi 
I : 
ka 2 E l | | 
2 E : 
a cs E e d l 
| | ` p ui c e 
o > | | 
Bo | | 
— 
5 E A P 
u^ : 
we o R | ! | 
| 
S Bo I E Si 
e ; 
"5 E Jj 
i © Y 
Kha X 






































































































































































































































































































































































































































PM. — ~~ — > [2 MUNERE > 
A A Ne MAA 
e of of oe an . 9 e 
TE 1 Era AE 
rd CR = 
full full full full full ` full 
4 ^ 
] ] SE PX ] p 
-9 9 9— 1-9——1(9—7 7 7 3— f 7 7-9 (Y —- 
9 b 9 7 9 9 9—4 
Chorus 
Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A, simile 
D5 E 
$e a Sar 
AE A RR == AS e 
[T L [remm 
Come on ba-by, won't you show me what you got? — Yeah. _ I want. yoursal-va - tion, whoa. 
AS D5 
4 P P. EE =, e " l sy pS z ; 
Ge See SE 
GE J —— 
Come on ba - by, won't you show me what you got? Yeah. — I want. your sal - va - 
Outro-Chorus 
Ist time, D.S. 
(take 2nd ending) | Gus. 1 & 2: w/ Rhy. Figs. 1 & 1A, simile 
E AS 
eee - 3 di — < P E 9 4 e 
- tion, whoa. — *G.D Come on ba - by, won't you show me what you got? Yeah. — 
* Ist time only 
DS E AS 
= z 5 Ree S = E EE . : = SS z piae 
Ge E: zs ep e b o + > $ T m së Eis HE — —- he e a = 
u^ — ` - - - . - e E a ds 
I want. . your sal - va - tion, whoa, ____ ~~~ Come on ba - by, won't you 
E 
fa tæ ə J E ERO $ p b S . be EE 
m s o o ø Se Ge - = cal e - — o 
A oec ERE 
show me what you got? Yeah. — want__ your sal - va tion, whoa. 
Free Time Begin Fade Fade Out 
A5 
R 
> P.S. steady gliss. 
x : 4 | 
Yeah 
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The Ballad of Jimmy & Johnny 


Words and Music by Tim Armstrong and Matt Freeman 





G5/A 
EHEHEH EET LETT A 
134 1144 1144 32 1 
Verse 
Moderately Up-Tempo o =121 
C F Bb E 
GE NS uut ooo ë I 3 A | 7 — d e IIIe" 


























NÉ 1 |] A SA. ` | mDp—" 3X |  hHOlDVM  — 3 3 X" e — | |. . 
NA 
l. Jim-my and John - ny, two friends of mine,. skin - heads what they claim. _ 
Gir. 1 (clean) a reen 
^ NE oou as ` A c a A SS 
CY z T EE ee (24 x E Sg — 3 
F 2 e tr e | 4 j qi i RTT E Ah IA gf @ cd OO e , oo | 
E D a" A -. ES LH -——— e E r Oe — 4&4 r — Y — —- 
a: S —— — UM haned - As v e æ ee orere w o ——-. æ. eer L ee o ere e m ce: œ veen nee ==. E ei B ze 4 Pe 4 ¿ña A e e e —- 
Ki e d K 
mp 
C F Bb 
— L "` 
C v | 
Qut- side sim-i-lar-i-ties, but no they don't feel the same. _ See  John-ny thinks Im mx sa mod, _ and 





Bb5 E 


C) 
"rj 


——— 
ENEE BE —— n B sR L EE A e Po a AA A A A rr pn) 66 ée e 9 6, 








Supo ES 2 — — CS Be - 
Jim-my thinks John-ny’s a punk. _ Jimmy lis - tens to Ska, - and John-ny likes Last Re - © sort.__ 





ee ogee ete ee me 


* flick pickup selector 
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Verse 


Faster 4 = 134 
Double-Time Feel 




































C5 F5 Bb5 C5 
gp —e- = Ss 
r e r S » —¥ f e 9». d E 
2. Jim-my and John-ny in thetrench - es wo, down to - night. _ 
3. Jim-my had. — his two tone girl back of his  scoot - er that night. 


* Gus. 1 & 2 

































































= E L S — 
EE EE 














































































































































































































































































































Eë Ree, 3 3—3——3—3—3—5 5——5——5 
3— 5——5——X— —3 3— 3—3—3— 3— 3—X 3 a AAA KA L EE 
3—3—3X—3 3——3——3——3— 3— 3—X +4 X—3 3 3—3 3 
1 + 
F5 Bb5 C5 N.C. 
1 e » Ue PER paaa L D GT TN 
e so RR Roof: lf. ERROR. = 
= A — — 
Drink - in” Gui-ness, smok-in’ Five - Five - Five's. Well, once. you'rein the md de ev - ’ry-thing’s al - right. — 
John - ny had... a jacked up Chev - y that'd blow you right off, off the line. 
reen e =m 
SS) S E Ces, 
ei z 4-23 38-1 iiiiiiiiiiti. 
oe ES $ * 2 2 SZ e. a e > ée d e e e 2 
> hd E ka nd h 
> (Gtr. 1 cont. in slash) 
5 5— —5— —5— 5 X 3 3——3—3—3$3—3X*—5 5——5——5 T 
5 5——5——5——5 3 3—3- 3—3—X 3 3——3——3——3—X—5 5— 5 —— 5——  5——5——90 
3— —-3—-3— 3——3 3 3——3——3——3——3——3——X 1 1 + X—3 3——3——3——3—9 H 
+ 1—31 
Pre-Chorus 
C F Bb C : Bb 
© © © © © 
lfr ifr 
See e e e ej a e E "e Ce 9» soss 5 
S = Gë — eros 
Skin-head, tats — and a Fred Per-ry. There’s a war in the cem -e - ter - y. 
Gtr. 2 
e == == z : M EE — — 
os e e -- -  * ' wë z P se wow SE € € 9 e e 
2—3- 3—3—3—3—3——3 
3 34-33-23 1 1——3—9—31——31——1——1—3 3333-33 














ETA IT IT ID FATA TAT TI SAG 


(cont. in notation) 


















































































































































pe , - RE ER 
Ge == ———————— fer r = 
Start to fight,- stop drink - in’. What the fuck _ were _ they think - in’? 
1 — ES Ñ m E T) 
z — s 2 2 i : ——— 
= os S - ; a = 
e e e e e e > a v e as . 49 e d 9 tes 
PS (cont. in slash) 
| 
2—3 33334 
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x 









ees 


Jim- my and John-ny, tell __ me what you're see Im. 


* Vocal doubled next 7 meas. 





Jim- my and John-ny, tell me what you're see - in’. 


A PP ——— T n PR, rn n a 





full 








yeah. 
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Gtr. 1: w/ Rhy. Fill 1, 2nd & 3rd times 
Bb5 in 

















































































































































































































1 1 KK 
4 9 A 3 3 3-——3——3—X 
Cem Kg gg gg gg gg 3——3——3——3——3——3——X 
3 3 ÚS 3 X—X*X——X—X 1 1 X 
1 A 
Interlude 
Half-Time Feel 
C E F5 Bb5 GS/A C E FS 
O 
open 
pr aa io 2] | 
> > > > 
ES —_ m — 
SSS eS 
EN Z. e e g 
> > > 
> > 
4—5 ooo a —2— —]1 
5—3 
RE ——3— — — 3 3 3 r EG 




















































































































$) Coda 
D.S. al Coda 
End Half-Time Feel 
Bb5 GS/A C 
l 4 
/ J~ / n L 
> > a 
== 
se ad 
* Se ya Z 
L | 
Lä H 4——5 55 $—3 3 3 1—3 
1 2 l 5 : i l 


























Rhy. Fill 1 


Bs ™ 
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4 wl o 
21 G "p 
LU ge I L 
NAN 5 qp Hu 
| ` 1 
" E | 
O B A vg 
m ug 
3 dal A 
E 2 O Aan) i 
; 
o bu. 
E x TS Ss A Wm n SEI 
2 Aak | di 
d sp ct |: " 
c x ! ? | | 
Q ER 
S e Y”, C 
ES UR T 
G ma R 
u. AA ¿A "ex 
E: ; dina I S A s i 
$ A pH an Ñ CE 
S au) i d l nn 
< dh “SA EN HE le: | : 4 
E "| ; Lidl! C. A 
KZ EE | Ir SH 
2 Eq .. hu ul 
g " 
z va LAN: WL] 
P < ve e | 
D ! 
Sd HA : ree " 
E ol S béi Wu 
o m bil | 
: MA "^ ll 
, iu | wv 
^ | (ag ad 
38 E | ww 
L A Kan R aq "am ve Jul 
-5 2 E 2G ê vk Wil 
= = = Ge ik ap + E E. Bodal 
8^ : ¿N ged Balti DW 
JOE IS " bel 
lf Te 
NT NT 
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G D/A C G 
/ ; E / / / E / / / / ; p ; / ; / / ; ; / / / / / j / ; 
> > > 
œ e , e S es 2 a 
1. She's got her tick - et, and . she's wait - in' at the sta - tion 
2. When I last saw her, she was look e in’ trou : bled. . 
EN fH EE SE E = E = 
E iii = TTT SS 
sight P.M. |... slight PM... 7 Z Z P.M. TT SightP.M. T af 
3 
2 3——2——2——2——2——2 
5 5——5——5 5——5——90 48——9——9——9——9——9 5 5 SS 5 5——5——5 
5 5— —5— 5 5— 5——5——89 0 0 0-4 3 3——3——3—— 3——3——3—— 5 — —5— 5 5— h5— 5 
3 3——3——3——3——3——3 3 3——3——3——3 3——3——3——3——3—3 
D/A sop G Fl E D G 
000 
4fr  2fr open 
/ / ; / E / E / d ; / E ; j / ; l / ; , ; / < ° / p 
> > > > 
zi ——— e E? ee: same e ET 
E r 22 Ss = TLE f e m -f : == p——— 
She's got to get a - way, get a - way as as she can. But 
She said, "This is the nine - ties; Pm gon - na Ee al - right." : She 
| BüHiü 2$:3$13 2312333 
slight P.M. 22 — 4 slight PM... slight P.M. — ~ ~~ ~~ — 4 d sieht PM. 4 
3 7 
2- 2222-22 5 
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RHYTHM SLASHES are written above the 
staff. Strum chords in the rhythm indicated. 
Use the chord diagrams found at the top of 
the first page of the transcription for the 
appropriate chord voicings. Round 
noteheads indicate single notes. 


THE MUSICAL STAFF shows pitches and 
rhythms and is divided by bar lines into 
measures. Pitches are named after the first 
seven letters of the alphabet. 


TABLATURE graphically represents the 
guitar fingerboard. Each horizontal line 
represents a string, and each number 
represents a fret. 


HALF-STEP BEND: Strike the note and bend 
up 1/2 step. 






































BEND AND RELEASE: Strike the note and 
bend up as indicated, then release back to the 
original note. Only the first note is struck. 

















HAMMER-ON: Strike the first (lower) note with 
one finger, then sound the higher note (on the 
same string) with another finger by fretting it 
without picking. 

















TRILL: Very rapidly alternate between the 
notes indicated by continuously hammering 
on and pulling off. 
































PICK SCRAPE: The edge of the pick is 
rubbed down (or up) the string, producing 
a scratchy sound. 









































TREMOLO PICKING: The note is picked as 
rapidly and continuously as possible. 
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Guitar Notation Legend 
D 


ET e 


A 
Guitar Music can be notated three different ways: on a musical staff, in tablature, and in rhythm slashes. 
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4th string, 2nd fret 1st & 2nd strings open, 


played together 


open D chord 


WHOLE-STEP BEND: Strike the note and 


bend up one step. indicated. The first note does not take up any time. 






























































PRE-BEND: Bend the note as indicated, then VIBRATO: The string is vibrated by rapidly 









































strike it. bending and releasing the note with the 
fretting hand. 
: A AAAAAAAAAAAAAA 
= 
full 
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LEGATO SLIDE: Strike the first note and 
then slide the same fret-hand finger up or 
down to the second note. The second note 
is not struck. 

—— 


PULL-OFF: Place both fingers on the notes 
to be sounded. Strike the first note and 
without picking, pull the finger off to sound 
the second (lower) note. 

— A 





























NATURAL HARMONIC: Strike the note while 
the fret-hand lightly touches the string 
directly over the fret indicated. 


TAPPING: Hammer ("tap") the fret indicated 
with the pick-hand index or middle finger and 
pull off to the note fretted by the fret hand. 
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MUFFLED STRINGS: A percussive sound is 
produced by laying the fret hand across the 
string(s) without depressing, and striking them 
with the pick hand. 


PALM MUTING: The note is partially muted 
by the pick hand lightly touching the 
string(s) just before the bridge. 






























































VIBRATO BAR DIVE AND RETURN: The 
pitch of the note or chord is dropped a 
specified number of steps (in rhythm) then 
returned to the original pitch. 


VIBRATO BAR SCOOP: Depress the bar just 
before striking the note, then quickly 
release the bar. 





















































GRACE NOTE BEND: Strike the note and bend upas SLIGHT (MICROTONE) BEND: Strike the 


note and bend up 1/4 step. 
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WIDE VIBRATO: The pitch is varied to a greater 
degree by vibrating with the fretting hand. 
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SHIFT SLIDE: Same as legato slide, except 
the second note is struck. 

















PINCH HARMONIC: The note is fretted 

normally and a harmonic is produced by adding 
the edge of the thumb or the tip of the index 
finger of the pick hand to the normal pick attack. 



































RAKE: Drag the pick across the strings 
indicated with a single motion. 


















































VIBRATO BAR DIP: Strike the note and then 

immediately drop a specified number of 

steps, then release back to the original pitch. 
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